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TO 


Tie Orchestra goes to EVERY THEATRE, and every res- | MONDAY EVENING, at Florence-house, 3, Chepstow-villas, 
pectable place of MUSICAL ENTERTAIN MEN T in Exauaxp, | Bayswater, W.—Conductor, Mr. OTTO BOOTH. 


Seortixo, and [Renan 


ADVERTISERS. 


D. 


The Orchestra is also sent to EVERY REGIMENTAL! 


in the Kingdom. 


The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 


in AMERICA, ITALY, GERMANY, and FRANCE, 


The Orchestra is exposed for sale at the RAILWAY STA- 


TIONS throughont the Country. 


The Orchestva has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 


amongst its subscribers. 


Musical Tnstrument Makers, Publishers of Musical and Dra- 
matic Works, Artists iu every line, Costumiers, Manufacturers Si 


ITINHE = ©KENSINGTON. PARK AMATEUR 
MUSICAL SOCIETY MEETS for PRACTICE EVERY 


HARMONI(U MS. 
URRAGE'S FIVE-STOP HARMONLUMS, 
in polished mahozany erses, epiral columns, fll 
compass, organ tones, as, manufactured on the premntaes, 
either suitable for churches or drawing-rooms. Price Beven 
Guineas. Harmoniums from £4 4s. Dealers supplied.—s, 
Woodland-place, Kentish-town. 


To be Published shortly, 
DESCRIPTIVE BALLAD, 
“THE GUNNER'S SHOT.” 
Dedicated (by permission) to the 
Countass or Bx.iew. 
8 
Ww. Henry de Sorres Wiimot Ryves, Fay 
Music composed and arranged by 
Thomas Harries Wilson. 








a A NI ENT AND MODERN MUSIC (second- 
» MESS | / hand). Theoretical Works, Fall Scores, Oratorios, Operas, 
| Pianoforte, Violin Music, etc. Rare works and MSS. Catalogues 
gratis, at G. A. Davies’, 120, Wardour-street, London. 
T° COMPOSERS ABOUT TO PUBLISH.— 


J. W. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of — description of 













Entitled, 













MUSICAL WORKS, greatly under the usual . mates 
iven.—104, Great Ruasell-street, Bloomsbury, W.C., near the 
ritish Museum. 


MPORTANT SAVING OF EXPENSE to 
Choral Societies, Singing Classes, and Church Choirs. 
Carrect Editions of the VOCAL SCORES, Orchestral and 
le Vocal Parts of Oratorios, Services, and on ae be 

Exeter-hall. imates 













EETH, constructed under Mr. ESKELL'S 
Patented Invention (secured by Royal Seal, 17th July, 
1860), cannot be su for comfort, , and dura- 
REATMENT, and r= a fow hours re- 









d. Veador aatie ae el ah had, at any price, of Mr. Surman, 9, bility. PAINLESS 
fal i vd “e es o te pot Profession, will thus | forwarded on the number of parts required being stated. Mr, quret. Decayed teeth stopped, discoloured teeth restored, &e 
» cuiamenae dai ae tiaarends Gael ox for bringing their | Surman having the — imouy.-0f sew And used | "Terms moderate, Consultations free.—8, Grosvenor-street- 
announcements directly before the very class of readers they | music in London, can supply copies on ‘or from - . "s- raing . 
y L000 performers,’ by the eesk, month, oF marten, allowing Bond-street, W., and at 39, Bennett’s-hill, Bi han 


wish to reach, and whom it is etherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 


papers. 





Societies the use of four different. works, for about the cost of Treatise free for seven stamps. 


one to purchase. Societies numbering more thun 100 members 
increasing 








EETH, the best that can be made, at ‘3s. 6d. 





















\ DLLE. LOUISE VAN NOORDEN will 
i SING during the months of January and February, 1864, 
ju Edinburgh, Glasgow, Greenock, Dumfries, Gloucester, &c., 
awl is at liberty during that period to accept other offers for 
Concerts and Oratorios. — Communications to be addressed, as 
usual, to her residence, 115,Great Russell-street, Bedford-square. 








will find this a great advantage, thereby their musi- pr sot, yon 
. . " each ; com »\c , £4; stopping, 2s. 6d. each ; and all 
cal knowledge four-fold 0 operations sci ‘tien !)y performed at ually moderate charges, 
VENING PARTIES and FETES, School | by Mr. ALBE | Pentist, 34, Great -street, Bedford- 






square. Estab ~' ed 30 years. 
[HE MODEL DOCKYARD, 28, Trinity-square, 
Tower-hill, London. 
W. STEVENS begs to call attention to his extensive variety of 


‘4 Treats, &c. — Entertainments, amusements, conjurors, 
veatciloquists, fantoccini, Punch, es, fireworks, quadrille 
bands, marquees, Chinese and French lanterns, egey flags, 
flowers, and every requisite for day or night fétes, at Cazmms, 
jun.’s, 210, Regent-street. 
















\ DLLE. ELENA ANGELE (Pupil of Signors 
4 Avary and Frort) begs to inform her Friends and Pupils 
she has returned to Town for the Season. 
engagements at Concerta, and for Lessons to be addressed to her, 
MARGARET-sTREET, Cavendish- 
Mssara. Cock, Hutchings & Co., 63, New Bond-street, W; or 


at her residence, 14, 


Messrs. Cramer, Wood & Co., 201, Regent-street. 





All applications, for 


Models of Cutters and Schooner Yachts, Screw and Paddle Boate, 
Blocks, Deadeyes, On. and every requisite wy 2 Rigging, 

Steam p nny A prices on 
MODELS TO SCALE 


HE CHRONO-THERMAL, OR ECONOMIC 
STOVE.—The smallest will warm a room 20 feet square, 
with Welsh Stone Coal, at a cost not exceeding 2d. for twelve 








POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this = 
advantage—it Perfumes the article to which it has n 
applied.—Sold retail in bottles, from One Shilling “CRTs, 
Chemists and Patent Medicine Vendors, and of C 













ware ; 










\ R. DAVID MIRANDA begs leave to announce 
4 that he has returned to Town for the Season, and is pre- 
pe to accept engagements for Concerts, Oratorioa, 
iuglish or Italian.—Address, 18, Alfred Place, Bedford Square 


and Operas, 


BLAGDEN, & CO., New London-street, Fenchurch-street. 


RAUGHTS round DOORS and WINDOWS 

effectually Prevented by GREENWOOD'S PATENT 
{ndiarubber St ps and Self-acting Slides for the Bottoms of 
Doors. Any door or window made air-tight without re - 





hours. Free from dust, smoke, or smell. Suitable in the larger 
sizes for Halls, on. and Concert-roome. Can be seen 
operation at LUCK, KENT, and CUMMING’S, Carpet Maau- 
facturers, 4, Regent-street, Waterloo-place, London. 




















] OOK TO YOUR TEETH — 
4 Mr. FRANCOIS (late Jeans). Su 

to supply his celebrated ARTIFICAL 
Base, at 5s. a Tooth, and £2 10s. a Set. 
natural, comfortable, and durable than any yet produced, and 


are self-adhesive. 


42, Judd-street, near King’s-croas and Euston-square. 


CONSULTATIONS FREE. e 


1.500 2 


original cost 





con-Dentist, continues 
‘EETH, on Vulcanised 
These Teeth are more 


ing —J. GREENWOOD, patentee, 10, Arthur-street W' 
London-bridge. 


| he CULTIVATION OF TEA in the East 
Indies has now become an impertant feature. Since the 

introduction of Assam Tea, nearly 30 years ago, the 

{NDIA TEA COMPANY have, on account of its great st 

and exquisite flavour, promoted its sale by every means, e 

Tea Districts, then confined to Upper Assam, have ually 











DOZEN. slightly soiled FRENCH | offering great varieties 
CAMBRI@ HANDKERCHIEFS at half the = Bari 

‘t Ladies’ and Gentlemen's Goods, that were 1, 
4, and 3 Guineas the Dozen, now selling for 10s. 6d., 15s., and 
1Guinea, at Baker & Caisr, Removed to 198, Regent Street, 


opposite Cramer. Wood, & Co. 





[BE BREAD CONTROVERSY Versus CHEAP 
AND PURE BREAD.—To have it really so make your 
owa. For adulteration in bread see The Lancet of February 15 
1862, which shows that many London Bakers put from 26 to 
= ye BOA £m bt Pees o. be rofess to 

| Of great purity, an ted for w estion, 
pot $3 grains in the loaf. ©. CULLEN pa C0., Clapham-road’ 
deliver their genuine COUNTRY 


Mills, Wisbeach, 


rating. Originated forthe use sven Tees under homoo- 
= sd.” Both in Hib, jib., Sad iin. pertosta 





pany 
rjecling, &<., at from 3s. to 48. 2d. per Ib., and China 


ouses, No. 9, Great St, Helen's Church- in 


f 


Teas as usual.— 
yard, Bishopsgate. 


EURALGIA.—INSTANT RELIEF FROM 

















N.B. 141b. of Flour make 18 lb. of Bread ! ! 


FLOUR, from the Steam 
af ach, as under :—Best Seconds, 7s. 8d. per bushel 
56 lbs. ; Finest Household, 8s, 4d. ; Superfine Whites, 9s. 


12" REFIN a oes. be 
) Pet Siang ot and non-crusting of the 


colton Roe Tee 


PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation, cures, by ru Tic Douloureux, 
Riieumatism, Lumbago, and affections 
of the nerves, giving instant relief in most violent 
——- Pah a maladies. abit as n 
the most delicate person perfect » well 
benefit to the general —_ — RF el a 
business or pleasure; nor does 

most oe oe vein Bold by J. W. STIRLING, 86, High-street, 
Whiiechapel, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Sanger, 150, Oxford-street, and all 
principal medicine vendors; or J. W. Stirling will send it by 










HN DUNN é& & Oil Morchante, 












E BRUN’S HAIR ST 
44 produces a Natural Brown or Black, without trouble 
coming off, or smell. Sold in Bottles, at 2%. and 4s., at 170 


Gray's-inn-road ; 10d. 


GREY HAIR. 


extra 


by post. 


TR 
AINING POMADE 


post for 4d. extra. 
ISS GABRIEL’S NEW SONGS. 
NV The Breeze andthe Harp.. .. + +» + > 


Ladye Mabel .._ .. 
CRaMER, Woop & Co., 201, Regent-street. 











pXouAN PIANOFORTE.—CRAMER & CO. 
in manufacture for India asuperior Ct ITTAGE PIANOFORTFs 


solid mahogany, with metallic bracings, and all other 


Recesaary to 


sul aitention are bestowed wu 


Siu. ; depth, 2f. U}in. 


_Planolorte ery, 207 +m 1209, Regent-street London. 


the effect of extreme climates. Unuaual skill 
the manufacture of these Instru- 
cellent quality of tune and durability, 
commendations. Cramer and 


Co. deliver 





Tl Ré dei Gondolieri 
7ARAMER S ARTIST'S CONCERTINA, selected 
by Ricnany BracRovs. In Tw of tone, delicacy of 
Cee ge a 
Ported. The vibrators are of tomeones steel, and Sa 
Perfect tae CRAMER & O0., 201, Regont-street. 
UIGI ARDITI'S NEW ITALIAN SONGS. 
4 &., a8 sung with the greatest success by all the principal 





HE COMPRESSIBLE DRAUGHT and 
DUST EXCLUDER should be to the Doors and 


indows of every House, where, owing to imperfect 


cold 
at Ed of th 






















































]MPorranr MUSICAL WORKS Published 


by CRAMER «& CO. 
POPULAR MUSIC OF THE OLDEN TIME ; a Collection 
Ballads, and Dance Tunes which con- 
Music of rranged 


Ancient So: 
the Nati 


A 
Saal, with Remarks and Anecdotes, and 


Airs harmonized by G. 
yoy .; or, in 















ocalists :— ARSHALL’S HUNG. BRANDY 
wh Bacio” (in B, ©, and D), sung by Malle. Piccolomini $s. (é, M rr to Cognac.” and ‘ purest od. 
“ LArdita” (in @ and by Bidile. Titiens 38. 00. | a gee aa i callers wine Ace 
‘la ” sung by a ob + 0 , labelled, and cork .G. Sole 
srect) City. —List . post iree on applice: 
0- “% 











———— 
. Cc } 
S| rae MUSIC AND 2a e =e ROOMS, 
“ INSTITUTION A cw. 








ovr; 
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OPERA, 


R OYAL ENGLISH 
COVENT GARDEN 
Under the management of Miss Louisa Pyne and Mr. W, Harrison. 
THE GRAND NATIONAL PANTOMIME. Mownpay, Jan. | 


at Seven o'clock, to commence with 


4th, and during the week, 
Music by | 


an entirely New Operetta, entitled FANCHETTE 


W.C. Levy. Supported by Miss Louisa Pyne, Miss Thirlwell ; 
Messrs. H. Corn, A. Cook, J. Rouse, and W. Harrison. After 
which (‘at half-past Eight), anew Legendary, Antique, Modern- 
ised Version of the Famous History of the SEVEN RE- 
NOWNED CHAMPIONS OF CHRISTENDOM, Revised, 
Devised, and Selected from all the Published, Unpublished, 


Known, or Unknown Authentic Childrens’ Story Books extant, 
written by Henry J. Byron, and entitled HARLEQUIN 8r. 
GEORGE and the DRAGON. Crowded with Fairy Llusions, 
Delusions, Transformations, Ulustrations, Oriental Pageantry, 
Varied Costumes, Processions, Sparkling Ballets, and Magni- 
ficent Scenic Wonders, by Messrs. T. Grieve, G. Danson, Dayes, 
andjGrieve, jun. Fairy Flight and Enchanting Progress of Magic 
to the Land of Egypt—Bfazen Castles—Caverns of ‘Treasures— 
Wizard Steeds— Demon Stables—Pic-nic on the Nile—It’s Source 
(of Fun) now Discovered—Dragon's Retreat—A Fw Nursery 
Tale—Blue, Blue Waters—The Great Fight—Stakes a Princess— 
The Plot unravelled in the Fairy Halls of Chivalry—St, George 
for Merrie England bids a right joyous welcome to all. — 
SYNOPSIS OF SCENERY :—Kalyba’s Palace—The Magic 
Stables—Banks of the Nile (Moonlight)—The Dragon’s Nursery 
—Retreat of the Dragon—Thebes—Gorgeous and Resplendent 
Halls of Chivalry, emblematic of Europe's Greatness —Royal 
Fairy Aquarium—Jewelled Home of the River|God. GRAND 
BALLET OF THE SILVER GUARDS AND ODALESQUES 
OF THE HAREM. Columbine, Mdlle. Esther; Harlequin, 
Mr Fred Payne ; Clown, Mr. Harry Payne; Pantaloon, Mr. 
Paul Herring wites, the Srothers Stonatie. Performance 
concluding by itll past Eleven. 
Evwarp Stia.ina, Stage-manager. 
No charge for Booking or Fees to Box keepers Box-office 
open from Ten until Five daily. 
| RI LL IA NT AND ENTHUSI ASTIC 
TRIUMPH OF THE HALLS OF CHIVALRY, in the 
Grand National Pantomine, at the ROVAL ENGLISH OPERA, 
COVENT GARDEN. Reiterated bursts of applause nightly 
welcome this Gorgeous Production of Mr. Grieve's Pencil, estab 








lishing beyond all precedent this great Scenic success as ‘the hit 
of the Season. 
OYAL ENGLISH OPERA, 


COVENT GARDEN. 

A Grand Morning Performance of the Great Pantomime yz 4 
Wednesday at Two o'clock, until further notice. Carriages to 
be in attendance at Half-past Four. 

N.B.—Children under Twelve Years of Age admitted to the 
Morning Performances at Half-price to all parts of the house, 
except Pit (Price 1s. 6d.)- 


~ EATRE ROYAL, DRURY LANE. 
rs, Mesare. Edmund Falconer and F. 8. Chatterton. 
MON ebay, January 4th, and during the week, A ROLAND 
FOR AN OLIVER. After which, the GREAT DRURY 
LANE ANNUAL in the form of a GRAND COMIC CHRIST- 
MAS PANTOMIME, entitled SINDBAD THE SAILOR. The 
Great Roc r the Diamond Valley and the Seven Wonders ot 
the World. The extensive and magnificent Scenery Mr 
William Beverley. Ch ters, in the of essre, 
Neville Fitzjames, Tom Mathews, and Master Percy ; Roselle, 
Misses E erton, Coventry, Rose Lecle rq, Cicely Nott, and 
_— Lizzic Wilmore. ae a Clowns, Harry Boleno, and 
W.A Barnes and J. Morris 
ins, M &. Saville ; Columbines, 
Boleno and the Miss Gunuiss, “Prices as usual. Box: 
office open from 10 till 6 daily. 


EW ROYALTY THEATRE, 
DEAN STREET, SOHO. 


Directress, Mrs. Charles a 
82, rN a 85, 86 and 87th night of IXION ded success of 
MA LIOT’S BALL, which will be continued each 











¥% BERLI 
oan anal further notice. On MONDAY, January 4th, and 
each evening Lagn by week, to commence with STO STOLEN, OR 
4 REWARD, which, a new 7 = Comic oe 
Sacenes, and 6 tableaux. b ty hs! 
tued ADAME BERLIOT’S Bal "OR THE CHALEE IN 
ALLEY, Mrs. Charles Se SS 
Fem pes | To be followed by the great ap ay 
IXION, or THE MAN AT OT THE WH 
characters by Messrs. Felix ers, J. Robins, J. Hughes, Micwes 
Jenny Willmore, Pe Maitland Ha thgew y Mey 
ford, Mrs. Charles Selby, Ro-ina right, and eS a 
Concluding with the FIRE EATER. Commence at 7 o'clock 
Manager, Mr. Yells Shows 


HEAT dads ROYAL, MARYLEBONE. 
pasese ont Sieneeee, Mr. J.C, one 

At Seven o ening, the GRAN PANTOMIME 

OF JOLLY. XINo CHRISTMAS OR  WARLEQUIN JACK 

FROST, the Giant and the Beans and the Little of 

r. J. H. Cave; Jack, 

Double troupe of Pantoministe, the firet 

of real water, and the 

brillian ly gorge ‘ormation Scene by Mr. C. B. Herberte. 
To conclude Se Deana called THE DROVERS. 


AM COLLIN’S NEW MUSIC HALL, 








usd Artistes : ‘ities ‘Tucelle, 


Lawrence Davies (tenor). Comie, 


ing Prima Mr. 
Mrs. W. Randall, Miss C. Jullien, and .. 
Comlc Miss Thornton ; Mr. W. rec. Wilk an and 
Comins, also ‘Giri ob 


oie si mt and ie lara 


os 
ester, the 








Oxenford, Eaq., 





: 














ME, GE RM. \N REED’S NEW ENTERTAIN- 
MENT, 


on MOND.\Y EVENING, January 4th, at 


Eight o'clock, and during the Week, and SAT URDAY MORN- 


ING at Three o'clock, introducing an entirely new and Original 
‘Opera pt CAmena,” entitled JESSY LEA, written by Joho 
and composed by G. A. Macfarren, Esq 


Vocalists, Miss Wynne, Mr, Whiffin, Mr. Wilkinson, and Miss 
Poole. Scenery by Mr. John O'Connor, ROYAL GALLERY 
ad ILLUSTRATION, 14 Regent-street. Unreserved Seats, 1s., 


; Stalls, 36.; Stall Chairs, 5s. ; secured in advance, without 
=? at the GALigry, and at CRAMER, WOOD & CO.’S, 201, 
Regent-street. 


TWO EXTRA AFTERNOON REPRESENTATIONS will 
be given on Tuesday, Jan. 5th, and Thursday, Jan, 7th, at 
Three o'clock. 


VHE LONDON PAVILION.—CHRISTMAS 
FESTIVITIES.—The Proprietors of the London Pavilion, 
with adue regard to the desires of the Public at this festive sea- 
son, have much pleasure in announcing an entire change in the 
entertainments. All the wonders of the day are engaged, and 
there will be no lack of immensely popular favourites in_ the 
Christmas bill of fare. The grand staple of attraction will be 
the Ghost, in connection with which some truly original and 
astounding effects will be produced for the first time. 
T HE REGENT NEW MUSIC HALL, 
REGENT STREET, Vincent Square, near Victoria 
Strect, Westminster. GRAND TREAT for the CHRISTMAS 
HOLIDAYS. The Largest Company, Handsomest Hall, and 
the Best Comic Talent ; with the Latest Wonder, the Blondin 
Monkey ascending the’ High Rope, with his brother on his 
back. Daring Achievements of the Brothers Ellistria 





ENRY SMART’S NEW SONGS 
for Contralto — 


The pure in heart shall meet again... -. 23. 6d. 
Sir the Bold 8s. Od. 
Young Emmeline, “ Pri iex Pour I ‘Elle” 2s. 6d. 
Wang Se the Spring - +» 23. 6d. 
Bright be her dreams o* “e a ~ we 
Thinking of thee 


2s. 
CRamMER, Woop & ‘Co., 201, Regent- street. 


GTEPHEN HELLERS LATEST 
PIANOFORTE WORKS. 

Deuxiéme Canzonette .. Op. 100 .. 48. Od. 

Réveries du Promeneur Solitaire Op. 101 .. 48. Od. 

Nocturnes = 103 .. «48. Od. 

Polonaise .. ‘ Op. 104 4s. Od. 

Deux Romances sans Paroles, land 2 Op. 105 each 2s. 6d. 


Trois Bergeries—Nos. 1 and 2 together, 2s. 6d.; No. 3, 58. Op. 
106. 

Vier Laendler—No. 1, 1s.; No. 2, 28., Nos. 3 and 4, 2s. 6d. 
each. Op. 107. 

4me Scherzo 4s. 0d. 


Reverie d' Artiste, Nos. 1 ‘to 6, 2s 6d. each. 
Cuamen, Woon & %., 201, Regent-street. 


La Belle mapagnolle “Quadrille. Illustrated. 


Montcomery. 4s. 
CRAMER. WOOD & Co., 201, Regent-street. 


Young Man from the Country | Quadrille. 
Illustrated. Ry C. Zortt. 
CRAMER, WOUD & Co., 201, Regent- -street. 


La Forza Del Destino Quadrille. 
ULLIEN. 3s. 
CRAMER, wooD & | Co., 201, Regent-s street. 


Chillon Quadrille. Ilustrated. By H. ‘J. 


Tinney. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


La Belle Ttalionne Polka. Illustrated. 
By Lxon Lgon1. 
CRAMER, WOOD & Co., 201, Disnakadinds 


St. Anthony Polka. By Leon Lzonr. 3s, 
wooD & Co., 201, Regent-street 


Gipsy Polka Mamurke Tiustrated. 
By Procipa a 
CRAMER, WOOD & Co., 201, indeih-ttndat. 


cpai | Laudomia Mazurka. By A. Manns. 3s 
CRAMER, WOOD & Co., 202, Regent-stree 


Il Bacio Waltz. Illustrated. By C. — orTt. 4s. 
CRAMER, WOOD & Co., 201, Regent-s'reet. 











By 














By 

















La Finlandaise | Walts. Illustrated. By 
CRAMER, WOOD & Co., 201, Regent-street. 
The Star of _adia Waltz. Illustrated. By 
uGEene Dovat. 
CRAMER, NV OOD & Co., 231, Regent-street. 
The Ace of Hearts Waltz. [lustrated. By |i 
Evoexes Duvat. 
CRAMER, WOOD & Co., 201, ae street. 





Douce Alice Waltz. By Lzon Leoni. 4s. 
CRAMER, WOOD & Co., Sn, Regent-street. 





ERDY’S OPERA, LA FORZA DEL 
DESTINO 
W. Hf. Callcott’s Three Books of Airs. Solos, 58. each ; 
Duets, 6s. each. 
J. Rummel’s Two Fantasias. 
W. Kuhe’s Fantaisie 
Brinley Richards’ “ La Vivandiere” 
Harold Thomas's “ Rataplan” Chorus 
Galop, with Cornet accompaniment, by T. Jullien. 


Solos, 4s. each ; om, oe. each, 





Quaiirille, i“ pat by L. D’Egy ille 

Ditto - - by L. Jullien.. 3s. 0d 
Valses, a i by L. D'Egville 4s. Od, 
Ditto, by L. Jullien 3s. Od, 


Cramer, Woop & Co., 201, Regent-street. 


B' SHOP’S MELODIES, by BRINLEY 
RICHARDS. 3s. each. 
No. 1, Myxuxer Van Duncr. 
No. 2, Tue Cuoven and Crow 
No. 3, Te.t me, My Heart, 
No. 4, Brow, Gunrie Gags ! 
CRAMER, Woop & Co., 201, Regent- street. 


\ - GANZ’S NEW PIANOFORTE PIECES, 
e Grande Valse brillante.. .. om | 
Tyrolienne cn te ee) ee = 


Souvenir de Wrest, “Mazurka | 
201, Regent- street, 


ALTER MACFARREN’S PIANOFORTE 


Cramer, Woop & Co., 





SOLOS. 
The fairy boat, Parcarole . —- <3 
Lilian, Valse élégante Bee i << ok 


Dreamland, Morceau de Salon | 3s 
CRAMER, Woop «& Co., 201, , Regent-st -street. 


RINLEY RICHARDS’ LOVE'S 
REQUEST. Arrangement for Pianoforte of A. Reichardt's 
Popular Song. 3s. 
CramER, Woop & Co, 201, Regent- ‘street 


ILHELM  KUHE’S Arrangement of A. 


Reichardt’s Popular Song, ‘ Love's Request.” 35. 6d. 
Cramer, Woop & Co., 201, Regent, street. 


nee. —E. SILAS. “Suffer not, O Lord.” 
2s, 6d. (For Mezzo-Soprano. 
Cramer, Woop & Co., 201, Regent-street. 


OASH.—Sacred Drama. By E. SILAS. 
The complete work for Pianoforte and Voice. 10s. 6d. net 
Cramer, Woop & Co., 201, Regent-street. 


J OASH.—E. SILAS. The March of Levites. 
Arranged as a Pianoforte Duet. 4s. 
Cramer, Woop & Co., 201, Regent-street. 


(peepee SILAS. “Teach me, O Lord.” 
8s. (For Contralto.) 
201, Regent-street, 


























Cramer, Woop & Co., 


OASH.—E. SILAS. “I do Remember.” 
2s. 6d. (For Mezzo-Saprano or Contralto. ) 
Cramen, WwW oop & Co., 201, Regent-street. 





(\RAMER’S PIANOFORTE GALLERY offers 
peculiar advantages for the choice of a first-rate Pianoforte. 

There is a profusion of every description, from the smallest 
pianette to the largest and finest gran and by all the eminent 
makers of England and the Centinent. Nothing but the very best 
instruments are selected from the factories, all that are deficient 
in tone being carefully avoided. Purchasers from Cramer and Co. 
may therefore rely on having in their hands whatever may 


be reasonably ex: pt ot a selection made with competent prac- 
tieal skill. hasers will receive the usual discount. 
Every instrament fly guaranteed, Cramer and Co. deliver these 


ianofortes at any railway-station in the — without risk to 
fhe purchaser, and at a very tri cost.—CRAMER & C0.'S 
—— a Gallery (the largest in Europe), 207 and 209, Regeut- 





UIGI BADIA’S NEW ITALIAN SONGS, 


&e. 

** Nennella,” Canzone Napolet: ; . 4%. 6d. 
“ Viva la Patria Terra,” Brindisi ue . 2a 6d. 
“T’Amo,” Valza.” Snng by Mdme. Baan ° 8s. Od. 
“TI cari Di di gioventu,” Romanza . 2s. Od. 
en enane Se " Stornello .. . 2s. Od 
** Diletta imm ” Aria . 2s. Od. 
“Bella vita é Contadino” 3s. Od. 
“La Colombella,” Stornello 2s. 6d. 
‘* Di quello tombe,” Aria Qs, 6d. 
“Non voglio marito,” Canzonetta Populare 2s. 6d. 

“Duo Amoroso per Soprano e Tenore,” sung by ‘Mame. 
Badia and Signor Giuglini +. 28. 6d. 


Cramer, Woop Co., 201, Regent-strect. 





RUMMEL.—BO ATE EAR EL 
@ MUSICALES. Twelve ae 4 Fantasias, 2s. 
. Joconde. 6. Sacrifice Inter- | 9. Parisina. 
2. Cenerentola. rompu. 10. Torquato Tasso, 
H Euryanthe. . BF 11. I Puritani. 
4. Anna Bolena. 8. Beatricedi Tenda | 12. Il Furiose. 
5. Gustave. 


Cramzr, Woop & Co., 201, 201, Regent-street. 





Bel Demonio Waltz. Tpnstented. By H. J. 
CRAMER, WOOD & Co., 201, Regont-street. 
La Forza Del Destino Waltz. By L. 
JvuLisy, 48. 
CRAMER, WOOD & Co., 201, Regent-street. 
Lago di Garda - Mustrated. By H. J. 
CRAMER, W & Co, 01, Regent-street. 











‘! L’ Avalanche Galop. Illustrated. By Lzon 


__. _GRAMER, WOOD & Co., 201, Regent-street. 
The Furies >. Ilustrated. By H. J. 
_____ CRAMER, WOOD & Co.. 201, Regent-street. 

La Forza del Destino Galop. By L. Junuren. 
CRAMER, WOOD. & Co., 201, Regent-street. 
Lavinia Schottische. Llustrated. By W. H. 

CRAMER, WOOD & Co. 201, Regout-street. 














GOUNOD.—QUATRE y ROMANCES 
SANS PAROLES. * each. 


No. 1. La Pervenche. No. 2. Le Ruisseau. 
No. 8. Le Soir No. 4. Le Calme. 
Cramzn, Woop & Co., 201, Regent-street. 








Carats WOOD & CO’S NEW BDITION 
of eee PIANOFORTE WORKS, Edited by 
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TO THE TRADE. 
The Country Edition of Tas Oncuzstra is published on 
Friday at noon. 


ree TERMS OF SUBSCRIPTION, 





STAMPED, UNSTAMPED, 
Year « «1738. 62 . 1838. 0d 

ee Year 8s. Od. 6s. 6d. 

’ 2 

,, Quarter 4s, 44d. 8s. 3d. 


Payable in advance. Credit 6d. per Quarter additional. 





gar Cunques AND Post-Orric&k ORDERS TO BR DRAWN IN FAVOUR 
or CRAMER, WOOD & CO., 201, Rucent-strext, Lonpon. 





Orricss: 201, Recent Strerr, 55, Kine StrrReer, 
Reeent STREET, 
AND 
2, Yor« Street, STRAND, 
FROM WHICH THE TRADE IS SUPPLIED. 


SPECIAL NOTICE. 
bg Orchestra may now be had, from the commencement, in 
oualy parte, neatly stitched, cut, and bound in a coloured 
wrapper, price ONE SHILLING per Part—Post-free for four 
stamps extra. 











TO CORRESPONDENTS. 

Dr. 8. (leeds). The contribution in question was omitted for 
want of space. It is not usual to return private answers 
in explanation of such arrangements. 

Dox Quixote. Herr Wagner is hardly rated yet, even in 
Germany, among the first-class of composers. 

Janus (Manchester), is requested to forward his plan. 

Axpyram. Berlioz’ work on Orchestration forms one of 
Novello's Handbooks. 

Axxis Try the National Choral—a capital society. 


Che Orchestra: 


AND MUSICAL REVIEW. 











All communications for this Department to be 
addressed to the Musican Eprror, 201, 
Regent-street, London, W. 








LONDON, SATURDAY, JAN. 2, 1864. 








M. Benedict is at present engaged in super- 
intending the production of the Germanised 
version of his opera, “‘ The Lily of Killarney,” at 
Berlin. 





Mdlle. Elvira Behrens has left town to fulfil 
several important engagements in Hamburg and 
Frankfort, and will probably not return before 
February. 





A new contralto is added to our London voices 
by the accession of Miss Elena Angéle, a young 
lady of promise, who has studied in Italy and 
France, and whose appearances in Paris lead us 
to anticipate for her a career in England. 





The Friend of the Clergy Corporation will, we 
hope, receive a large accession to ite funds from 
the performance of the “Messiah,” at ExeTsr 
Hatt, on Thursday next, when Madame Gold- 
schmidt has proffered her invaluable services. 


Mr, Howard Glover's Grand Annual Concert 
takes place this afternoon, at Sr. Jamzs’s Haun. 
In addition to Mr. Sims Reeves ; Mesdames Parepa, 
Rudersdorff, Sainton-Dolby, Louisa Vinning ; 
Mesars. Weiss, Lindsay Sloper, and Sainton, a 
host of other artistes will appear. 


We have lying before us what may be called a 
musical novelty for England—the full score of a 
symphony (No. 1) by E. Silas, brought out under 
the auspices of an English publishing firm. At 
Present, the Leipsic publishers put us to the blush 
in this department of musical enterprise. We 
thal shortly present our readers with an analysis 
of the symphony, which, it will be remembered, 
was performed last year with great success at the 
concerts of The Musical Society. 


We are happy to hear that Mr. Hogarth is 


tapidly recovering from the effects of the severe 
A naent that lately befell him, Anxious to testify 
nee their sympathy with his passing misfor- 
tune, and their recognition of his long and res- 
— rd as a musical critic, his numerous 
for the acquaintances are raising su 





sequence of severe and protracted illness. 








as speedily as possible. 


allies. 


the assistance of others, it may not be in vain. 


“for its benefit in 1739, at the Opera House, 


Madame Puzzi is about to give a series of three 
Soirées of vocal and instrumental music at the | Tuesday night, the Quren’s THEATRE was crowded 
Busrnovax Rooms, 76, Harley-street. Among the the commencement of the overture; in fact, we 
artistes engaged we may mention Miss Pyne, and 

Miss Susan Pyne, Mr. Cusins, and Signor Pezze. 
The first Soirée takes place on the 18th January. 
At the same Rooms, another performance of | ®2 opera after once hearing it, but we have no 
interest will take place on Thursday evening, the hesitation in saying that Dr, H. Deval’s “ Married 
7th January. Several leading amateurs and pro- 
fessional gentlemen have come forward to assist 
in giving a Concert for the benefit of Signor F., 
Doca, an aged Italian teacher of languages, who spicuous in his very earliest efforts at composition, 
has been deprived of his means of support in con- 


Last week we announced that M. Brarrz had 
bequeathed the sum of 1,0001. to the Reyal Society 
of Musicians. Mr, ANDERSON, the Hon. Treasurer, <duclittle snakes’ 
in making this known to the Society, stated that ‘ 

it was the express and earnest wish of the deceased | Se perecmenes, wa. may ony that ib was 
gentleman, his most intimate friend, that this 
sum should form the nucleus of a larger amount | redemanded. Mdlle. Sophie Esten sang the princi- 
to be hereafter collected for the erection of some 
suitable building for decayed musicians, their tion, and she was ary sappacses by Miss Connolly 
wic ows and orphans. We have very much pleasure : 
in bringing this matter prominently before our 
subscribers and the public. That such an asylum j libretto, by Chas, Coghlan, Esq., is a pleasing one, 
is greatly needed admits of no doubt, and we hope | and acts very closely. 

that every effort will be made im order that the ' , 
building of a suitable asylum may be commenced account of the various pieces, but the gems of the 

8 The first thing to be Qogre are most certainly the ballads 

thought of is a plot of ground, and we donbt not] weary days,” sung by Miss Connolly; duet, “In 
that some high and liberal-minded lover of music| vain I hope,” sung 

will come forward and find a real pleasure in con- aa 
tributing a site on which to erect the building smile, gang by the composes; suid. w6 foul etetain 
that will associate his name with music and 
charity for ever. Music and charity are intimate 
The musician is ever ready with his ser-| gaze?” is a love 


It will not be out of place to remind our readers|a cleverly-written trio for soprano, or, 
of the great interest the immortal Hanpzr took | barytone; the subject being in the orchestra, the 
in the welfare of this excellent Society. We | %i¢ing of which is most 
therefore append an extract from an historical 
account of the Society, by the late Joun Parry, 
who for many years held the post of Hon. Trea- 
surer :—‘ He (HANDEL) approved so highly of the 
“Institution, that he composed a concerto expressly 
“for, and performed it at, a concert which was Abi 
en 


ee 
considerable standing in their profession. On 


in every part long before the appointed hour for 


never remember to have seen the theatre fuller, 
even on a Pyne and Harrison night. It is a difli- 
cult task, even for a profound musician, to criticise 


Maidens” is a work which will entitle the com 

to stand side by side with any of our distinguished 
English composers in this branch of composition. 
Dr. H. Deval’s genius as a melodist was con- 





and some of the beautiful ballads sung last night 
eras that this gift had become thoroughly deve- 
oped; his ability as a contrapuntist was also 
manifested in the most creditable manner, especi- 
ally in his writing for the orchestra, the instru- 
mentation being charming. The overture is a 
masterly production, and in the undercurrent of 


accompaniment, the reeds and horns were most 


, considering it was the first re- 
presentation, several of the pieces being londly 


pal soprano part with considerable taste and execu- 


contralto), pupil of . Deval. Dr. H. Deval as 
nor, Mr . Aubrey, barytone, and Mr, J. A. 
Shaw very cleverly sustained the buffo part. The 


Want of .pace precludes us giving n detailed 


sung by Miss 
sten, ‘‘I dare not listen to my heart;” “Tho 


y Miss @sten and Dr. H. 
Deval; and a ballad, “I cannot turn to seek the 


all the above-named pieces are destined to enjoy 
great popularity with the musical public. 

aria for the tenor, “Why dost thou shun my loving 
ly composition, and the in- 


vices when called on to contribute them; and we | *trumentation of it delightful. The buffo song, 
trust that when he in his turn makes an appeal to gives, by Ms, J. 4. Shaw, is fall of haméus.and 


spar ing effects, and lost nothing in the hands 
the Near the end of the a 


admirable. 
The Opera concludes with a brilliant finale, con- 
taining solos for the principal and a 


characters, 
uartet and chorus. At the end of the Opera, 
r. H, Deval, with the other principal singers, 


bscriptions 
Purpose of presenting him with a suitable | | 


“ Alewander’s Feast was performed ; the manager of 
“the theatre, Mr. Heideggar, gave the free use of 
“the house, and also presented a donation of 
“twenty pounds towards the expenses. In 1740, 
“Handel permitted Acis and Galatea to be . 
“formed at Lincoln’s Inn Fields, for the t of 
“the Society, and he played two new concertos on 
“the occasion ; and, in 1741, he bestowed on the 
“Charity the performance of his serenata called 
* Parnasso in Fc:', in which were concertos and 
“solos on the oboe by San Martini, on the flute by 
“Weidermann, on the violin by Clegg, on the |’ 
“bassoon by Ritter, and on the violoncello by 
“Caporale. Handel continued his best to 
“the Society until his death in 1759, when hé be- 
* queathed to it a legacy of one thousand pounds,” 
Foreign musicians have proved great benefaetors 
to this Institution, three (Stenona Sronace being 
the third) having left to it the above-mentioned 
munificent sum, and thus showing their gratitude 
to the country where they have reaped Scodeds 
harvests. We wish the Society every success, and 
hope to find that by the exertions of its members, 
a sufficient sum will have been added to the hand- 
some legacy of M. Bronzz to enable it to com- |‘ 
mence operations after the ensuing season. 


+ 











testimonial, We wish them heartily 
every success 
in their praiseworthy endeavours, 
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Biemminonam. Dec. 30.—According to annual | from the success of the first concert, matters soem |singers of the day; Mr. L. W. Thomas, the 
tom, the sublime oratorio of the “ Messiah” | most promising.——The ladies of Mr. Gaskin’s | re owned basso, who is an old favourite with a 
was given at the Town Haut, on Saturday last, | classes presented him this week with a handsome Leicester audience ; Mr. Oldershaw, a local tenor; 


under the auspices of the Festival Choral Society, 
when, as usual, the hall was thronged in every 
part. ‘he vocalists were Madame Rudersdorff, 
Mies Julia Elton, Mr. Sims Reeves, and Mr. 
Winn, assisted by a full and efficient Orchestra 
and a Chorus of three hundred voices, under the 
direction of Mr. Stockley, Mr. Stimpson presiding 





at the organ. Mr. Sims Reeves was in fine voice, 
and the oratorio was admirably rendered. The 
Monpay EvsninGc Concerts had the advantage 


this week of Mr. Walter Montgomery reading 
“ The Bloomsbury Christening,” by Charles Dickens, 





in addition to the usual vocal and instrumental 
programme.——I'he various Concert Halls vied 
with each other in attractive amusements. Hot- 


| performed by the 


testimonial, as a mark of their appreciation of his 
public and private worth. 

Dersy. Dec. 28.—Midnight Mass ot St. Marie's 
Church.—On Christmas Eve, or strictly speaking, 
Christmas-day morning, high mass was celebrated 
before a very crowded congregation in the above 
church, in commemoration of the birth of our 
Saviour. The church was profusely decorated 
with evergreens and banners, and the altar— 
which was one blaze of light— covered with 
bouquets of the choicest flowers, lending additional 
charm to the place, which of itself is a gem of 


land last, but by no means least, the great 
| attraction was the great tenor, Mr. Sims Reeves. 
Miss Walker’s best efforts were the songs, “ With 
verdure clad,” and “From mighty kings,” two 
pieces in totally different style, but each of which 
she did full justice to. Mr. Oldershaw sang 
carefully, and in a musician-like manner the music 
allotted to him, especially the song from “ Judas,” 
“So rapid thy course is.” Thomas gave 
great satisfaction in the bass songs, and recitatives 
in the “ Creation,” in which his fine voice told 
with excellent effect. He wasalso much applauded 





architectural design and beauty equal, if not|for his truly Handelian delivery of the warlike 


superior, to any in England. ‘The service was | 
Very Rev. Canon Daniel and | 


* Arm, arm ye brave,” from “ Judas Maccabeus.” 
Mr. Sims Reeves was in excellent voice, and 


pkk’s presented a programme unparalleled for | the Revds. C. Stronbant and I. McKenna. The| perhaps never sang better than on this oecasion, 
choir, under the direction of their talented} 'The songs, “In native worth,” and “Sound an 


interest and novelty. There were the New Zea- 
land Chiefs, who illustrated their amusements 
and customs in a very pleasing manner; Victor 
Julien, the most graceful of trapeze artistes ; the 
French Clowus, Bertrand and Cardon, the cleverest 
of their class; Hughes and Nickels, with their 
performing dog, Nero; Dan Moyehan, Irish 
vocalist; Miss Letitia Saunders, serio-comic; 
Messrs. Morton and Kogers, sable melodists; Sam 
Bagnell, comic; Miss Chapman, Mr. Nunn, bari- 
tone; Messrs. Dixon and Franks, comic; and, to 
crown all, a most admirably displayed Ghost drama, 
in which Mr. Silvester’s invention was received 
with prolonged and enthusiastic applause. —— 
Day's CrysTat Patace Concert Hatt presented 
ite usual phalanx of vocal talent, comprising Mr. 
and Mrs. D. Saunders, Miss Milnes, Messrs. Gut- 
teridge, Bickley, Campion, Brown, &c. ; Mr. Edwin 
Day's magic fountain displayed its splendid 
brilliancy. There were also Amby Power, the 
Irish Paganini; Diamond and Bryant, the sable 
melodists; and Mr. Peterson, with his troupe of per- 
formingdogs. Mr. Young, ahumorouscomicsinger, 
eontributed to diversify the amusements, which 
were terminated by a ‘Turkish Divertissement, that 
brought out the Terpsichorean abilities of Mr. and 
Madame J. Lauri to great advantage. The 
operatic selection was from “ Martha.”——Tue 
Lonpon Musxum Concert HALu was inaugarated 
on Christmas Eve, by a strong company and a 
crowded audience. The highly decorated orna- 
mentation of this splendid hall has been before 
described. The company consists of Messrs. 
Wood and Son, the inimitable darkies; Nelly 
Power, whose serio-comic songs were rapturously 
encored; Miss Laura Summers, a delightful seri- 
ous vocalist; Miss Legrave, whose songs were 
greatly applauded; Mr. Delaney, tenor; Mr. 
Lewenham, a fine baritone; Mr. Fothergill, comic; 
Mr. Dugard, Irish comic; and Mr. J. King, globe 
and crystal pyramid. ‘The concert concluded with 
some capital dissolving views, which gave universal 
satisfaction. 

Dusuin. Dec. 23.—The grand performance of 
the “ Messiah,” alluded to last week, took place on 
Thursday last, at Christ Church Cathedral, for the 
benefit of the Parochial Visitors’ Association, a 
society which, like the sick and indigent room- 
keepers’ charity, dispenses alms irrespective of 
religious denomination, and is therefore most 
worthy of ——s His Excellency the Lord- 
Lieutenant and party were present in the Viceregal 
Seat. ‘The performance, as on past occasions, was 
the result of the united exertions of the gentlemen 
of the cathedral choirs, and those of the choirs of 
the Castle Chapel and Trinity College, assisted by 
some lady amateurs and professionals, who also 
lent their gratuitous aid to the cause of the poor. 
The general arrangements, which were most 
satisfactorily carried out, were under the direction 
of Doctor Francis Robinson, Vicar Choral of the 
two Metropolitan Cathedrals, and Docter Stewart, 
presided at the organ, with his usual masterly 
skill and ability. ‘The chorus gave evidence of 
earnestness and good training. The principal 
soprano part was undertaken with great success 
by Mrs. B. Whitney, a pupil of Dr. Francis Robin- 
son. Mra. Wilson also gave her valuable assistance, 
as also Dr. Frank Robinson, Messrs. W. Robinson, 
B. Mullen, Piele, Millar, Dunne, Smith, Dobbin, 
and Topham. The Oratorio was most successful, 
the spacious Cathedral being crammed in all 
parts; and it is therefore certain that the result 
will bring joy to many a hearth at this festive 
season.——The first concert of the Amateur 
Musical Society took place on Mon lay evening, and 
was numerously attended. This society is a con- 
struction of another called the Collegiate Musical 
Society, and is conducted by Mr. G. J. Lee. His 
Excellency has consented to become patron of the 
Amateur Musical, and the committee are 
the names of the Hon. Geo. Hancock, Esq., Wm. 
Lee 


Guinness, Esq., 
array. Judging 


Dargan, Benjamin 
Thomas Vents Esq., and a goodly 





ported by an efficient orchestra. 
incidental to the Mass was the Kyrie and Gloria | 
from Mozart’s No. 12; the Credo, Sanctus, Bene- | 
dictus, and Agnus Dei from Haydn's No. 4.) 
Immediately after 12 o’clock the procession entered | 
the church, and the choir ushered in the day with | 
strains of joyful adoration and praise, in that | 
jubilant chorus from Handels ‘“ Messiah,” “ For | 
unto us a child is born,” which was followed) 
immediately by the Kyrie and the Glorie. ‘The 
solo parts in the Qui Tollis were sustained with 
fine effect, and being well supported by the chorus 
in the Miserere, this movement took its legitimate 
place as a prominent feature in the performance. 
The Quoniam (quartet) was taken by members of 
the choir, amateurs of no mean pretensions, who 
executed with taste and firmness the parts allotted 
tothem. The opening to the Cwm Sancto Spiritu 
was given out with such energy by the full choir, 
as to produce an effect almost electrical. After 
a short and appropriate sermon, the Mass con- 
tinued with the music from Haydn’s No. 4. The 
choruses in the Credo on the whole went extremely 
well. The tenor solo, Et Incarnatus, by an amateur, 
was rendered with feeling, though the performance 
lacked the fire and energy demanded by the music. 
The same fault might also be found with the 
soprano and contralto solos, which, nevertheless, 
were given with taste, and were well supported 
by clarionet obligatos. During the offertoire, 
Adeste Fidelis (Novello’s arrangement) was sung, 
followed by the Sanctus. The service terminated 
with an admirable performance of the “ Hallelujah 
Chorus,” from the “ Messiah.” The scene during 
the celebration of Mass was one of the most 
aaneans imaginable. The beautiful chapel, made 
still more beautiful by elaborate decorations of 
flowers and evergreens (for which the Sisters of 
Mercy should receive a large meed of praise), the 
gorgeous surroundings of the altar, the splendid 
vestments of the priests, the midnight hour, and 
last, though not least, the strains of sacred melody 
and harmony which sometimes stole softly through 
the edifice and then burst forth in shouts of praise, 
all tended to impress those present with feelings 
of solemnity and reverence not soon to be for- 
gotten. 

Exeter Oratorio Socrery.—The performance 
of the “ Messiah,” by the Exeter Oratorio Society, 
on Tuesday evening last, attracted an aristocratic 
and very numerous audience, and gave general 
satisfaction. The principal artistes were Mirs 
Banks, Miss Tozer; Messrs. Calvert, Taylor, John 
Morgan, and David Lambert ; leader, . M.G 
Rice ; conductor, Mr. C. Jennings. The rendering 
of this sublime production was as creditable to the 
members as gratifying to the audience.—Devon 
Weekly Times, Dec. 24. 

Guascow. Dec. 30.—The concert of Saturday 
was a very agreeable one, sustained by a company, 


with one e tion, entirely new—Miss Dransfield, 
Miss Lizzie Wood, and Miss Helen Kirk, with 


Messrs. BR. Garner (bass), Wyndham Clark 
— and J. H. Stead, the original “ Perfect 
ure,” were the performers. The former lady 
possesses a rich contralto voice, over which she has 
considerable power. Miss Kirk sang Wallace's 
mournful yet very touching ballad; “Why do I 
weep for thee?’ in a most excellent manner, and 
we hope tc hear her oftener in future in songs of 
the same class. The “Cure” exercised the risible 
faculties of the crowded audience to an almost 
incurable extent, and was not long in establishing 
himself as a favourite remedy for dull spirits. 
Leicester. i 





organist, Mr. W. W. Woodward, was well sup-| alarm,” were given to perfection, the latter 
The music| calling forth such a tempestuous burst of applause, 


that Mr. Reeves acceeded to the general and 
prolonged wish for its repetition; and, if possible, 
with increased effect the secondtime. The chorus 
was excellent; well balanced in each part, with 
a freshness of tone, and precision of attack, 
which was truly pleasant to listen to. In the 
trio of “The Conquering Hero,” Miss Deacon 
and Miss Clowes rendered excellent service. The 
band was led by Mr. H. Farmer, of Nottingham, 
and Mr. Alfred Nicholson conducted. The hall 
was crowded to excess, hundreds of persons being 
refused admission. 

LiverPoon. Dec. 89.—The customary Christ- 
mas oratorio, ‘‘ Messiah,” was performed at Sr. 
Grorar’s Haut, on Monday last. The principals 
were Miss Armstrong (soprano), Mrs. Keef (alto), 
Mr. Graham and Mr. Wilson (tenors), and Mr. 
Cutts (bass); the sixty members of the Vocal 
Union formed the chorus, under Mr. Armstrong, 
the conductor, and Mr. Best presided at the grand 
organ, the entire talent being local. After the 
overture, which was a delightful performance, 
Mr. Graham sang “Comfort ye,” and “Every 
valley,” in a clear voice, with correctness, but 
without expression. He was, however, much 
applauded. ‘The recitative, “ Thus saith the Lord,” 
and the air, “ But who may abide,” introduced to 
us Mr. Cutts, a very promising barytone; this 
being his first appearance, some allowance must 
be made for him. He gave the presto movement 
with considerable expression, but lacked the power 
to make it telling, In the air, “The people that 
walked,” the chromatic intervals embarrassed him, 
notwithstanding the marvellous accompaniment, 
which was a gem of organ playing. He was most 
eflective in the bravura air, “ Why do the nations,” 
and his efforts generally argued well for the future, 
when age and practice shall have developed and 
consolidated his voice. Mrs. Keef the air, 
“© thou that tellest,” very neatly, and with effect ; 
but the air, “He was despised,” was devoid of 
expression, and caused disappointment. Miss 
Armstrong, who was well received, executed 
se oer greatly” with much animation, and 
exhibited a command of the voice which enabled 
her to take the entire phrases at a breath, without 
losing power. In the air, “I know that my 


Redeemer liveth,” she was very e ive, the 
sustained notes blending admira with the 
“swell” accompaniments. Mr. Wilson the 


air, “'Thou shalt break them,” with evident desi 
to produce declamatory effect. The rendering of 


. | the choruses may be considered a 


success. 
The piano reading of the commencement of “ For 
unto us a child is born,” was observed with an 
effect that produced a loud encore. The “ Halle- 
lujah” was also re-demanded. Mr. Best accom- 
panied with great taste and judgment, each 
movement showing some ity which told 
that “the artist was there.” Mr. — 
as conductor, exhibited care and judgment, 
out ostentation. The large hall was crowded. 
Mancuustrer. Dec. 30. — It has been re- 
marked by a contem , that a strange 
in the tastes of 


po 
alteration will have taken i 
be attractive, 


the English public, when the at 
Oratorio the “ Messiah,”’ shall cease 
positive that this master-work of the 


and the 
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sublime work took place on Christmas Day, | variety to the concert, which was listened to 
and many times as the Free Trapr Hatu has | throughout with great attention by an overflowing 
been crowded, never before was there such a} audience, consisting principally of all the élite of 
densely packed audience gathered within its walls, | the town and neighbourhood. 

while many hundreds, we might almost say thou- | wo 

sands, were unable to obtain admission. The | ' 

orchestral forces were very nearly the same as on | PANTOMIME versus OPERA. 

the previous evening, the quartet of principals, 





consisting of Madame Rudersdorff, Miss To the Musical Editor of The Orchestra.—Srr,— 


Lascelles, Messrs. G. Perren and W. H. Weiss, 
with Mr. D. W. Banks as conductor, in place 
of Mr. Hallé. - We must be content, in notice- 


Letters of Felix Mendelssohn Bartholdy. Second 
series. Longman & Co. 


In this our second notice of these deeply inter- 
esting letters, we intend to confine ourselves 
simply to the circumstances attending the produc- 
tion of the two oratorios of “St. Paul” and 
“ Elijah.” It must attraet the attention of every 
musician to watch the early growth and gradual 





Each of the leading London theatres has its | progress of a work of genius. In these pages we 
speciality. Where Mr. Phelps reigns supreme | hve, if not all that could be wished for, at least 


c . > - |is found the legitimate drama. Mr. Webster the outline of so interesting a history. In March 
the efforts of the choral and orchestral forces, oi? . 8 : f the year 1835, sso 
with the remark, that they nena if possible, presents his patrons with melo-drama. At the met ma B, writing to Speke, Siencempens 


still more successful than on the Cnristmas | Haymarket we have comedy and farce, and at the 
Eve, again proving that the music of Handel was | Strand burlesque. The style and title of the | which is “St. Paul.” 


to them “ familiar as household words.” It would 
be difficult, indeed, for any description to do justied | 





says: “I began an oratorio about a year » 
which I expect to finish next month, the subject of 
Some friends have compiled 


magnificent theatre at Covent Garden speaks for | the words for me from the Bible, and I think that 


ie > . -,| both the subject and the compilation are well 
to the truly artistic renderings of the soprano por- iteelf. If we go to the Royal English Opera during : : 


tions by Madame Rudersdorff. Filled with the | the Christmas holidays, however, to listen to a 


lofty sentiment so necessary in the music of this good English opera, we are sure to suffer dis 


adapted to music, and very solemn—if the music 
only prove as good as I wish; at all events, I have 
- | enjoyed the most intense delight while engaged in 


pre-eminently great composer, the lady may be | appointment, for the entertainment is not opera, | writing it.” Bach was the mighty master to whom 


said to have fairly eclipsed every former effort, and | 
he furious and long-continued applause which 
followed the complelion of each song, fully evinced 


the enthusiastic satisfaction of the vast assem- | Shown less and less faith in itself and its purposes. 
blage. The other soloists were also very effective. Let me show how, and why? In January, 1859, 


| but pantomime. At the commencement of each Mendelssohn yee reg _— = a model in his 
succeeding year, the Royal English Opera has composition of serious works. Bach it was that 


furnished the theme for many a discussion between 
father and son (v. page 74 et seq), and even in the 
society of Goethe and Zelter Mendelssohn heard 


. ‘ pat the performances consisted of a grand opera |}; i 
Ricamonp Musica Socrrry.—The second full | 77, < “ ~ little of any other master but Sebastian, and the 
Orchestral Concert of this Society, was given on (“Satanella”) and a pantomime ; in January, 1860, | Sebastiana of the poet, we are told, proved his first 


Monday, Dec. 21st, at the AssempLy Rooms, Castle a ballad opera and a pantomime ; in January, 1861 


»| recreation in the morning, his last solace at night. 


\ tta and a pantomime; in January, 1862, | T> y ted for th b 
Hotel. It was well attended, and proved a great | Opere res o Mendelssohn we are indeb or the publica- 
success. Ina symphony of Flayda's and the ae an operetta and a pantomime; in January, 1863,|tion ot the “Litanies” and “ Messiah” of Bach, 


, ce 2 YY ” * 
tare to “ Zampa,” the amatcur members of the or- two acts of the “ Bohemian Girl” and a pantomime 


ry, 1 se meet mash acon hn : and now, of one act of the “ Bohemian Girl” and 
—— CP mg ws cm Be _ — —— a pantomime ; decreasing in which ratio, in 1865 
engag' 1x garage: re say os ox "| there would be nothing but a pantomime left for 


instrumentalists, Mr. Fred. Chatterton and Mr. those who may be deluded into visiting Covent 


Jenkins, Mr. C. Julius, and Mr. Allan Irving; 


+} which last formed the prototype for Beethoven's 
grand massinp. This being so, there remains 
little cause for surprise that Bach, the musical 
type of protestantism, as his father aptly termed 
him, should exercise so great an influence upon 


: By rsa 2 Garden Theatre, because of its imposing name ; iti i i 

Wallace. The Richmond Society, which is under “hg 8 imposing Mendelssohnin thecomposition of his first oratorio, 
high patronage, has heen: bik pao in existence, | Royal English Opera. Happily, however, there | « s¢, Paul.” With regard to that primary requi- 
and if Dr. Selle, the conductor, with the committee | 1S 76280 for hoping that better fortune may|site for the labours of the lyrical musician, 


+ Rien ia, Ope wa ja | befall us in 1865. But I should like to ask Miss 
and managers, exert themselves as hitherto, there is Louies Prac snd ii. W. iuttenk eaten namely, 


fewer people in London who care for music during 


every prospect of its becoming the most successful 
amateur society in the kingdom. 


a good libretto, Mendelssohn was very 
exacting in his demands. Indeed, his father, who 
writes him a downright scolding letter on the 


Torquay Mecuanics’ Ixstirure.—For many January than any other month of the year, or do subject of an opera upon which Mendelssohn had 


ears past, Mr. Charles Fowler has been in the they believe that those who can enjoy a good 


been employed—accuses him of being too fastidious 


. om é —. tomime? On the contrary, Miss Pyne and i 

bit of giving an Annual Concert in aid of the | 2?" : ry; yn about the words, complains that he had not sought 
Mechanic Tratitate oad which ‘ avesiably and | Mr. Harrison ave aware that an opera, which could | the right man in the right manner, and cannot 

- carat 7 boast a good libretto, a good composer, and per- i ili inquiri 

appropriately brings to a close the first half of 5 a 8 poser, per-| but think that, by more diligent inquiries and 
dn latte teint, wikeh, deneinien. m -SOek formers, would as certainly fill their large theatre | more moderate pretensions, he would at length 
before Christmas. "These concerts possess great aS over 60 good pantomime, and for a much} have attained his object. Mendelssohn’s own 
intrinsic value, and always ensure the best house longer period. A pantomime is a necessity at the | views upon this point are well put in a letter 


of the seneen.. Gach was the case on Thareday Royal English Opera only so far as the cleve 


evening last, when Mr. Fowler's last concert took managers themselves are concerned. They must | in writing the libretto for an opera. 





T | addressed to I. Fiirst, of Berlin, who was engaged 


‘ ; have rest, and they will not permit any operatic] The libretto of “St. Paul” tributed i 
as cr a ; any, indeed, : e etto o . Paul” was contribu in 

Mere’ unable to, obtain coats,’ “Mr.” Fowler's | Performers who would prove decidedly successful | part, by Paator Julius Schubring, of Dessau, to 

appearance was warmly greeted. The following | to appear at their theatre. A few people (these | whom Mendelssohn writes as follows in September, 


is the programme :— | are not often seen at the Monday Popular Coneerts) | 1863 :— 
Overture, Egmont, two Pianofortes ’ jargue that Christmas must have Christmas fare |  « Just as I was beginning to arrange the sheots of 
Mr. M’ Rice and Mr. C. Fowler ......" ¢ Beethoven. | and that opera alone would not be sufficiently my oratorio, and meditating on the music that I in- 
Valse, in D flat, Tarantella in A flat ............ { Chopin and | attractive. Allowing this for a moment to be true | :end to write for it this winter, I received your letter 
<r ianoforte, Mr. a a | why present a kind of entertainment which must | enclosing your extracts, which appeared to me so good 
pep Cana, in “J Puritani,” Pianoforte ... prmigall’. | be the most repulsive that can be given in a | that I transcribed the whole text so far as it has gone, 
Sonata, Piano and violin, Messrs. Fowler and Rice C. Flower. | theatre to the tastes of those who love music‘ and now return it to you with the same request as at 
Grand ig bo Pianos, on Airs from “Norma”... p,s-4en, | Why could not a grand pantomime ballet be con- rst, that vv Mat en | send me your remarks and 
Messs Notte Nocturne st Vaise Pianofaris <<. Durand du | COCted with the samo lavish expenditure in dresse: | {Re toargin as to the passages 1 wish to have from the 
ee pe aie and scenery which characterize the production of 


Second Tarantelle, (Just Published) 4 
Duo Brillante, Pianoforte and violin, on Bellini’s } Benedict and 
“La Sonnambula,” Messrs. Fowler and Rice 


Bt DR lagpenee C. Fowler, | pantomime? Such a performance would be agree 
> , } * ° 
De Beriot. able even, and would not in any way interferé 


Bible or the Hymn Book. I am anxious also to have 
your opinion—Ist. As to the form of the whole, especi- 
ally the narrative part, and whether you think that 


ith the legitimate business of the theatre. How | the general arrangement may be retained,—the blend- 
At the close, Mr. Pengelly, F.R.S., conveyed the yn : a » emaen srei i f th tive and dramatic sentati I 
thanks of the Society to Mr. Fowler, and Mr. can we wonder at the sneers of foreigners, when |ing of the narrative and dramatic representation. 


Rice for the entertainment.—Torquay Directory. 
Concert at Winpsor.—On Tuesday night the 

Royal Glee and Madrigal Union gave their second 

grand subscription concert, in the Town Hatt,| goth Dec. 1863 

under the sanction and immediate patronage of . , 

oe away Saeed ee and Princess of Wales, the ESR WR. 8 Se ae 
owager Duchess of Sutherland, his Excellency Oma r? 

the Belgian Minister and Madame Van de Weyer, ME. SAWELEY IN FESS OREATION.” 

the Hon. and Very Rev. the Dean and Canons of 





it is set forth in our papers at the end of each | dare not adopt the Bach form along with this personified 
succeeding season that the most successful pro | recital, ce hee a seems to me we most Ha- 
duction at our national opera-house was panto tural, and not very difficult, except in suc 

mime ?— Your obedient servant, Roprn Hoop. 


for example, as Ananias, owing to the length of the 
continuous narration. 2nd. Whether you are of opinion 
that any of the principal features in the history or the 
the acts, and also in the character and tonehing af St. 
Paul, have been either omitted or falsified. 3rd, Where 
the divisions of the first and second parts should be 
marked. 4th. Whether you approve of my employing 


Window To the Editor of The Orchestra,—Sir,—Will you | Chorales? | From this I Rave been strongly dissuade’ 
indsor, and the Rev. the Provost and Fellows ‘egies VAG ag ids a y various e, and yet 1 cannot decide on givin; 
of Eton College, &c. The first part was devoted allow me to remark, in reference to the complaint of | j¢ wp ward wy Por I think 


y it must be in character with: 


to Mendelssohn and other classical writers, and pe Manchester correspondent against Mr. Santley, | any oratorio founded on the New Testument. If thia 


the second to a fine selection of madrigals and 


or singing the word ‘‘void” in the opening recitative | be also your opinion, then you must supply me with all 


“Creation” é equi reat 
part songs, all of which were beautifully sung by of the ‘‘Creation” to @ natural, that your corres- | the bymne ond Per eh ante see | require a grea 


Ey : dent d 1 ing | deal 
the “Union.” Miss Banks gave a song from “Il ne © fies aeeabedaamer es oe spirit of the words, and then the music shall follow ; 
and is in all probability a printer's error, It is | 824 1 know the interest you take in the work. 


Giuramento” (Mercadante) very a and 
was vociferously encored. Mr. David Lambert 


t to enter fully into the 


inl in J. Bi , The nests were attended to by the Pastor, 
sang, ““the Maid of Normandy.” Mise Banks and certainly not to be fonnd in J. Bishop’s accurate req 


Mr. Tolley also gave a charming rendering of i f sot : ‘ 
Mendel . due. “Suiotex and 7 De, | the full score as originally published i 


arrangement, nor in that ef the careful Clementi, | that same autumn, and Mendelssohn set himself 


pn | to ponder over the contributions towards “ Si, 


England ; and when introduced, as the correspondent | Paul.” He took up his Bible, in the midst of ail 


Elvey, organist at the Royal Chapel of St. George’s, | seems to think it should be, completely destroys the | the disorder of h's room, and was soon 89 absorbed 


indsor, officiated as conductor and pianist in a| effect which the com 
most able manner. representing the idea of darkness. 0. 
Wrsron-surer-Marg. Dec. 28.—The second Leicester, Dec. 23. 
eencert of the Musical Union (conductor, Mr. W. f 
Hao aver ag R.A.M.) took place at the Town Hay laine 


week. The members gave a spirited selection Sussex Hari, LEADENHALL-STREET.—Mr. David 


~ _ songs. They were assisted by Mr. W. H.| Miranda's Concert, on Saturday eveni 
the ui? Mr. Mills, tenor. A trio for | an immense success. The hall was 


r, no doubt, intended as | ia it that he could scarcely force himeelf to attend 


to other works which he was absolutely obliged to 
finish. Circumstances intervened, which pre- 
vented his fairly commencing the work until the 
epring, when so many anxieties about his compo- 

tion ensued, as to quite unsettle him. Soon 
after this he says, in a letter to the Pastor: “ It 


last, was 
» in ev is singular, and good, that in the course of com- 
orte (six hands) given by Mr. Palmer’s and many were unable to obtain alindiealies position, ~ 


all the passages that, from various rea- 


; & duet for cornets; and a concertina solo, entertainment was applauded throughout, and | sons, I formerly wished to transpose or alter, I 





played by the conductor, gave a pleasing seemed to afford gratification to all present, 

















have replaced exactly as I find them in the Bible 
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it is always the best of all.” To I. First, of| this, love of the art, the good training, a well- 


Berlin, who nlso assisted him in the text, he 
writes at this time: “ When I am composing, I) 
usually look out the Scriptures myself, and thus | 
you will find that much is simpler, shorter, and | 
more compressed, than in your text; whereas at | 
that time I could not get words enough, and was 
constantly longing for more. Since I have set to 
work, however, I felt very differently, and I can 
now make a selection.” In August of this year, 
he announces that the first part of “ St Paul” is 
nearly completed, and that he stands before it 
“ruminating like an old cow who is afraid to go 
throngh a new door.” The overture is still ta 
come, anda “ heavy bit of work it will be. In- 
mediately after the Lord’s words to St. Paul, on 
his conversion, I have introduced a great chorus, 
‘ Arise and go into the city’ (Acts ix., 6), and this 
I, as yet, consider the best movement of the first 
part.” This is the magnificent chorus in c 
major, beginning pianissimo with the drums, when 
the other instruments gradually fall in, swelling 
the harmony and the volume of tone, until the 
climax is reached, where the voices fall in with 
the words, “ Arise, let there be light.” In 
November following, Mendelsshon tells his mother 
that he has arrived at that part of “St. Paul” 
when he would be glad to play it over to some one, 
but can find no eligible person. “I have tho 
second part now nearly all in my head, up to the 
passage where they take Paul to be Jupiter, and 
wish to offer sacrifices to him, for which some five 
choruses must be found, but, as yet, I have not 
the faintest conception what . . . . . it is 
difficult.” The care so constantly evinced in the 
preparation of the several parts of the oratorio 
was equally extended to it even after its per- 
formance in public. The following extract from a 
letter to his sister Rebecca, dated, Frankfort, 
July 2nd, 1836, testifies not only to this principle 
of earnest painstaking, but it is also characteristic 
of some peculiarities in his mental constitution :— 

“The whole time that I have been here I have work- 
ed at ‘St Paul,” because I wish to publish it in as 
complete a form as ible ; and moreover, I am quite 
convinced that dhe beginning of the first, and the end 
of the second part, are now nearly three times as good 
as they were, jand such was my duty; for in many 
points, especially as to suburdinate matters in so large 
a work, 1 only succeed by degrees in realizing my 
thoughts and expressing them clearly ; in the principal 
movements and melodies | can no longer indeed make 
any alteration because they occur at once to my mind 
just as they are ; but I am not sufficiently advanced to 
say this of every part. I have now, however, been work- 
ing for rather more than two years at one oratorio ; 
this is certainly a very long time, and I rejoice at the 
approach of the moment when I shall correct the proofs, 
and be done with it, and begin something else.” 
On the 22nd May, 1836, the first performance of 
“ St. Paul” took place at Disseldorf, during the 
Musical Festival held there, under the di m of 
Mendelssohn himself. The orchestra consisted of 
172 performers, and the chorus of 364, making 536 
in all; the chorus was semposed of 106 soprani, 
60 alti, 99 tenors, and 108 basses, All these sing- 
ers were amateurs, a8 also the greater part of the 
instrumental performers, and yet the execution 
was a glorious one. Mendelssohn has this to tell 
his friend, Herr Schleinitz, about it :— 

“ You would certainly have been for some time well 
amused and delighted with the Musical Festival : and 
from your taking 





cultivated taste, and a general knowledge of 
music, and it is explained how they produced such 
an effect. You felt the life, the pulsation of this 
music ; for their hearts and their understandings 
were init. It was here, in this chorus, and in this 
band, that public opinion resided; the audience 
listened, and ape but the amateur performers 
really constituted the Festival. But what er- 
ertions, what patient and indefatigable rehearsing, 
before the whole reached such glorious perfection ! 
Admirable as their director, Mendelssohn, was, in 
his unceasing attention, so admirable were both 
band and chorus in unflagging zeal and steady 
improvement. At the last great rehearsal, after 
several hours of severe practising, Mendelssohn 
had, during the pauses, some orchestral passages 
repeated ; and amongst them the introduction to 
the favourite chorus in c. He left off, but all 
the performers called for the whole chorus; and 
they sang it once more, with unabated fire, for 
their own pleasure.” 

But the length of our history of “St. Paul” 
warn us to be less diffuse in noticing the events 
connected with the production of the sister orato- 
rio. We must confine ourselves to a few extracts 
from the letters, where the ideas of the composer 
concerning his great work are vividly portrayed 
in his own graphic words. In November, 1838, 
Mendelssohn again has recourse to Pastor Schu- 
bring for contributions to the text of his new 
oratorio. He writes: 

** You say that at first, you could not make anything 
of the subject, but that a sudden light dawned on you. 
I figured to myself Elijah as a grand, mighty prophet, 
such as we might again require in our own day, energe- 
tic and zealous, but also stern, wrathful, and gloomy ; 
a striking contrast to the Court myrmidons and popular 
rabble,—in fact, in opposition to the whole world, and 
yet borne on angels’ wings. Is this the inference you 
drew from the subject, and this the sense in which you 
conceived an affection for it? Iam anxious to do jus- 
tice to the dramatic element, and, as you say, no epic 
narrative must be introduced. 1 am glad to learn that 
you are searching out the real sense of the Scriptural 
words, which cannot fail to touch every heart: but if 
I might make one observation, it is that 1 would fain 
see the Dramatic Element more prominent, as well as 
more exuberant and defined,—appeal and rejoinder, 

uestion and answer, sudden interruptions, etc., etc. 
Yot that it disturbs me, for example, Elijah first speak- 
ing of the assembling of the people, and then forthwith 
dressing them. All such liberties are the natural 
ee es of such a representation in an oratorio: but 
should like the representation itself to be as spirited 
as possible ; for instance, it annoys me that Elijah does 
not reply to Ahab’s words, No. 16 to 18; various other 
speeches and a chorus intervening. I should like to 
have had an instant and eager rejoinder, etc., etc.” 
In a subsequent letter we find there had been a 
diversity of opinion between them with regard to 
the dramatic element. Mendelssohn considered 
that such a character as Elijah, like every one 
in the Old Testament, except perhaps Moses, 
should possess this element in predominance, and 
be introduced as acting and speaking with fer- 
vour. They were not, however, “‘to become mere 
musical pictures, but inhabitants of a positive, 
practical world, such as we see in every chapter of 
the Old Testament; and the contemplative and 
pathetic element which you desire, must be en- 
tirely conveyed to our apprehension by the words 
and the mood of the acting personages.” Some 
years later, the “ Elijah,” now drawing near com- 


uring | pletion, is thus spoken of. In a letter to the same 


individual passages, especially in the solos, which might 
have annoyed you.” I think I see your face, could you 
card the St. Paul's aria » in an indi 


but then I know also how charmed Pa poe | have 
been A ag My dich auf,” —_ 
splen % eelings were singular ; 
whole seleesenls ond the performance I thought little 
enough about directing, but listened eagerly to the 
<erthont thinking of anything alse,” When’ the 
id thout i anything e en 
saenhe al ee ry bebe eu plauded, it was 
very welcome for the moment, but then my Father 


friend Mendelssohn says :— 

‘**T have now been able to dispense with all historical 
recitative in the form, and introduced individual per- 
sons. Instead of the Lord, always an angel ora chorus 
of — po and the first part and the largest half of the 
second are finely rounded off. The second part begi 
with the words of the queen, “So let the gods do to 
me, and more also,” etc. (1 Kings xix. 2) ; and the next 
words about which I feel secure are those in the scene 


rsecution 
the prophet; for example, I should hke to have a 
couple of choruses against him, to describe the people 
in fickleness and their rising in opposition to 
him ; secondly, a representation of the third verse of 
the same passage; for i i 

who might use the wordsof Ruth. eee thou goest, i 











— — 





Elijah who went up; however, something of that sort. 
scone like also to hear Elijah’s voice once more at the 
close, 

This process of moulding the thoughts of genius 
into their final form is a subject of the deepest 
interest, but we have no time to linger even 
here, and hasten on to the crowning point, 
the first performance of the “ Elijah,” in the 
Birmingham Town Hall, which took place in 
August, 1846. Mendelssohn recounts the principal 
topics of interest in a letter to his brother Paul, 


‘* From the very first you took so kind an interest in 
my ‘‘ Blijah,” and thus inspired me with so much 
energy and courage for its completion, that I must write 
to tell you of its first performance yesterday. No work 
of mine ever went so admirably the first time of ex. 
ecution, or was received with such enthusiasm, by both 
the musicians and the audience, as this oratorio. It 
was quite evident at the first rehearsal in London, that 
they liked it, and liked to sing and to play it; but I 
own I was far from anticipating that it would acquire 
such fresh vigour and impetus at the performance. 
Had you onl been there ! uring the whole two hours 
and a half that it lasted, the large hall, with its two 
thousand people, and the large orchestra, were all so 
fully intent on the one ae E in question, that not the 
slightest sound was to be honed among the whole 
audience, so that I could sway at pleasure the enor- 
mous orchestra and choir, and also the organ accom- 
paniments. How often I thought of you during the 
time! More especially, however, when the “ sound of 
abundance of rain” came, and when they sang and 
played the final chorus with furore, and when, after 
the close of the first part, we were obliged to repeat the 
whole movement. Not less than four choruses and 
four airs were encored. and not one single mistake 
occurred in the whole of the first part ; there were some 
afterwards in the second part, but even these were but 
trifling. A yonng English tcnor sang the last air with 
such wonderful sweetness, that I was obliged to collect 
all my energies not to be affected, and to continue 


beating time steadily. As I said before, had you only 
— there! But to-morrow I set off on my journey 
nome, 


[To be continued. } 








Ahab, An Oratorio. By Grorer B. Arnotp, 
Mus. Doc. London, 1863. Appison and Lveas. 


The composer of this oratorio appears to us to 
have undertaken it with the intention of producing 
an original work. To secure this, he appears not to 
have pushed his imagination in any one channel to 
its utmost limits, but to have carefully abjured the 
adherence to any fixed style, and to ave allowed 
his fancy unlimited play in wandering through all 
the various schools, past and present, which other 
musicians have from time to time followed. He 
seems thus to have thrown himself entirely upon 
his individuality, and to have claimed for his own 
judgment the right to extract where others have 
followed a whole, and to combine elements which 
others have decided upon as conflicting and incom- 
patible with each other. 

If this theory of Doctor Arnold’s design be correct, 
we see clearly whence come the pe Wr of 
his composition. For, from a deliberate rejection of 
all fixed style, one would expect either the 
work of a great original genius, or the unsu l 
attempt of one unequal to the task he had under- 
taken: from a deliberate mixture of various pre- 
styles, one would expect, as the almost inevitable 
consequence, a medley on which the ear of no musi- 
cian could rest with satisfaction. Such, we think, is 
the peaais found in Rca The vader 
to fly ost instantaneo over a8 
tone as between Handel and Mendelssohn ; fo make 
id j between countries as distant as Ger- 

; . . . with one form 
of music for half-a-dozen bars, it has to put —_ 
e 


not say it is absolutely im: 
two, or more different styles ; this has been done 

several of the lesser, yet successful writers. But 
we do venture to affirm that 
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for he has made his phrases, almost without ex- 
ception, studiously original. We need not, on the 
other hand, remind the reader that originality of 
this sort by itself is not suilicient to stamp a work 
with the impress of genius. On the whole, Doctor 
Arnold's oratorio is so far from being a great work, 
that it is doubtful whether the blemishes we have 
alluded to do not preclude the possibility of its 
being thought even a mediocre one. 

‘Turning from this general view of the music to 


almire and much less to be offended with. For 
instance, Doctor Arnold has a great facility for 
fugal writing, all the passages of this sort in his 
oratorio being effective, and most of them remark- 
ably clever. His final chorus is a very well worked 
fight-part double fugue. The exposition of the 
leading subject, which begins with the ascending 
octave, is given to one of two choirs, and the ex- 
position of the countersubject, which is less interest- 
ing, to the other ; the two subjects are worked well, 
and lead up to a-close stvetto in all the parts on the 
first subject. The effect of this chorus would be 
very fine. The recitatives are fresh and pleasing, 
except where marked by the singular use of anti- 
climax before mentioned. The airs, it must be con- 
fessed, are failures, and are only good’ where they 
assume the form of accompanied recitatives. We 
may except a soprano solo, No. 24, where Jezebel 
incites Ahab to war, as containing a spirited subject 
and a consistent treatment of it. 

The remainder of the airs, duets, &c., are, if not 
absolutely weak and meaningless, at any rate badly 
put together, and wanting in the great feature of an 
oratorio solo movement—a prominent and melodious 
subject. This want is not in our opinion atoned for 
by any other excellence, so that they fall dead on 
the ear as being neither connected nor melodious. 
An air for tenor, No. 8, marked expressivo, is more 
like the improvisation than a premeditated com- 
sition. ‘The composer seems to have trusted here 
for an effect more to the skilful phrasings of a good 
voice, than to the intrinsic merits of his music. 
Again, an air for soprano, No, 6, though it starts 
with a spirited subject, is carried on in a most ex- 
traordinary form—florid passages belonging to a 
totally different style being introduced, and pro- 
ducing in consequence on the ear the effect of ex- 
cessive baldness. 

The choruses, where scientific, are, as has been 
said before, good; where they are intended to be 
dramatic they by comparison fail. However, they 
are infinitely superior to the solo pieces. Two 
chorales without accompaniment, Nos. 33 and 35, 
are really beautiful. It is a pity that the setting 
which surrounds them on either side is not better. 

Of the orchestra, the introduction to the second 
part, and the war-march in the second part, all of 
which we have only a pianoforte arrangement to 
judge from, we will not speak too decisively. We 
must say, however, that it would take miraculously 
clever scoring to cover the blemishes and insipidities 
that occur in the music as we have it before us. 

We are sorry to have to express our disapproval 
of this work, both generally and in detail, since it 
is evidently the writing of a clever musician. It is 
impossible, however, to praise that which violates 
80 many of our ideas of what is good and consistent. 

Tn conclusion, we will give a sketch of the design 
on which the oratorio is constructed. An overture 
in three sections opens the first part. Ahab (bass 
voice) asks Naboth (tenor) to give him his vineyard, 
who refuses. Upon this, Jezebel (soprano) promises 
cae to penne him what he Mpg soe fate 
er promise rocuring Naboth s death, who is 
ialacly oonddellt po po Ir by the elders of his 
city. Hlijah (barytone) meets Ahab, and predicts 
the nature of his end. The chorus represent a body 
of believers, except on one occasion where they 
stand for the elders and people who stone Naboth. 

second part is occupied with the expedition 
¢ “ee (barytone) and Ahab against Ramoth- 


e tenor voice in this part re ts 
Micaah, the prophet consulted by Ahab ‘whee 
about to get out to war. Occasion is here given for 
4 war-march, which has been noticed before. Ahab 
is brought from the fight wounded, and dies in the 
Yineyard of Nabtoh. e chorus stand sometimes 
in this part for the believers, sometimes for a band 
of false prophets. The words are well chosen, being 
entirely from Holy Scripture, except where they are 
m verse. We understand that the public will soon 
have the means of judging for themselves as to this 
oratorio, since the composer means to omit no oppor- 


tunity of bringing forward his work. 
—@=—— 


Mozart's Accompanrmments.—A would-be con- 
Roisseur in music, after attending the performance 
ot 8 “Messiah” at pelos festival, said— 





REVIEWS. 
[ HAMMOND & Co. | 

“Thy Kingdom Come.” A Sacred Cantata. Writ- 
ten by the Rev. E. D. Jackson, Composed by 

Brapeury 'TURNER. 
Mr. Turner has evidently profited by the in- 
struction he has received at the Royal Academy of 
Music, for his Sacred Cantata is throughout writ- 


: - |ten with ease, and in a good musicianly spirit; 
smaller details, where a less high standard can be | : S y h 


taken, we find, as might be expected, much more to 


the voice parts flow well and are everywhere vocal. 
The opening chorus is solid and effective, and the 
final five-part fugue is well wrought out; these 
are the two most noticeable choral tgs Of the 
songs we prefer the contralto, which is a very 
good specimen, and may be sung. Mr. Turner 
shows some ingenuity in his return to his subject 
in most of the pieces; what is wanting, however, 
is a decided style, but this only comes with great 
experience, and the sooner Mr. Turner enlarges 
his sympathies the better; at present his music is 
too Mendelssohnian. The work shows ambition, 
and we think is above the average in giving 
promise. Mr. Turner must <tudy on, and not for- 
get what his present model says, in one of his re- 
cently published letters to his sister Fanny, “I 
well know that, for thorough self-cultivation, the 
whole of a man’s life is required (and often does 
not suffice)”—a maxim to be taken to heart by 
every musician. 








VOCAL. 
[CHapreLt & Co.] 
“Absence.” Song. Music by J. Beneprcr. 

The words are taken from Aytoun and Theodore 
Martin’s Translation of Giecthe’s Ballads. The 
passionate utterances of a lover to his absent one 
are here set to music, with a Mendelssohnian ac- 
companiment of rapid arpeggios, alternated with 
descriptive melodic phrases. ‘The piece is written 
in common time, in the key of a, and marked 
Appassionato con moto. It calls for a tenor voice 
answering to the demands made upon it, with re- 
gard to power and energetic utterance, and ca- 
pable of the modest requirements of the a. This 
setting of Goethe’s ballad is worthy of Mr. Bene- 
dict. 





* Sleep on, Sad Heart.” Song. Written by Jessica 
Rankin. Music by J. Benupicr. 

The words are addressed to a mourner, for whom 
sleep has, for a time, lulled the poignant remem- 
brance of a too recent bereavement. They are 
simple, to the purpose, and full of pathos. The 
first quality cannot be accorded to the setting 
which is complicated, and, we think, too variously 
modulated. The song is written in the key of a, 
three sharps, though very seldom resting there, 
and, in one instance, passing into the key of a 
flat minor, or, as it is written, @ eight sharps 
minor. It would suit a mezzo-soprano, or perhaps 
better, a contralto voice. The accompaniment is 
tuneful and expressive. 





[Hammonp & Co. ] 
“The Gallant Knight.” Song. Words by W. 
CurrrorD. Music by J. L. Harron, 

A stirring ballad of adventure, relating how a 
young man rode through the dark night, and 
carried away his lady-love. The song is written 
in the key 8f p for a bass voice, and without hav- 
ing any melody of marked beauty, is sufficiently 
pleasing, being further set off with an effective, 
though not difficult accompaniment. 





“The Moon of Merry May.” Duettino. Words 
by F. Enocu. Music by Henry Smarr. . 
“The Fairy Haunted Spring.”’ Duet. Words by 
F. Enocn. Music by Henry Smarr. 

Duets for soprano and contralto, the first of 
which, in © flat, having a more catching theme 
and more definite form, will be doubtless a greater 
favourite with young ladies than the other, which 


commences in G, and wanders into a variety of 
keys. 7 





“The Fisherman's Welcome.” Song. The words 
by V. W. Exuis. Music by Henry Smart.— 
Asupown & Parry. 

“ Poor Jack Brown.” An old sea ballad. Words 
by F. Enocu. Music by H. Smant.—Hammonp 

0. 

The first song, commencing in @ minor, and 
modulating, fs each verse, into @ major, will be 
found suitable for barytones and m 
Tt is well written. The next, in the key of a, is 
sina ry meng a fps . The 

oug 


is not striking, and in trivial, 
Hey nat Tey ea coach Gide the weeds 





when rendered by an experienced singer. 





[Scnort, Paris. ] 
Addio a Vienna, Album di Canti Siciliani, 
e Musica di Salvatore. C, Marcusgst. 

The Album is in two parts, each consisting of 
seven pieces, comprising a variety of styles, canzo- 
net, burlesque, pastoral, tarantelle, prayer, ete. 
To all lovers of Italian song we may recommend 
the Album as containing a fund of melodious 
ideas and flowing phrases. True, there are occa- 
sional reminiscences to be met with of “ Les Hugue- 
nots,” “Il Trovatore,” etc., but the great essential 
of flowing melody is always present. 





Parole 


—_}—_—____ _ s-... 
INSTRU MENTAL. 
[Novetio & Co. 
Movements. Selected and arranged for the Organ, 
by J. Martin Dunsran, 

Nos. 1 and 3 of these movements are before us, 
No. 1 being a transcription of “Return, O God of 
hosts,” and No. 3, of “ Lord remember David.” 
Both are well and carefully arranged, with obli- 
gato pedal part. There is not much objection to 
the first being transposed from k& flat to p; but if 
this be done simply to pander to the taste of anti- 
quated organists who will not have their organs 
tuned in a sensible fashion, the alteration had 
better be left alone ; otherwise what is to become 
of the “St. Ann’s” fugue, and Mendelssohn’s first 
sonata? When organ music is written in three 
lines, why should not the left hand part be put in 
the tenor or alto clef? Examples are to be found 
in Dehn’s edition of the works of old Buxtehude, 
and in Handel the left-hand part is sometimes so 
written in the ‘ Swites de pidces.” It may be con- 
venient for singers to have their songs written in 
the a and F clefs, but organists, who aspire to 
play independent pedal parts, may be surely ex- 
pected to understand the tenor clef. Take this 
“Lord remember David,” the whole of the left 
hand part of which could have been written in one 
clef (the c), and without one of the innumerable 
ledger lines now to be found in it. 





[Outrvier & Co, 
The National Songs of all Countries. Transcribed 
for the Pianoforte. By Arnotp pr For, 

This is a most welcome collection, filling a want 
that has long been felt, as much by teachers as by 
the public. We have had “ God Save the Queen,” 
and one or two other national anthems elaborately 
varied over and over again, in all degrees of 
difficulty; and we have also had the familiar ar- 
rangement for small hands (little better than 
five-finger exercises) of several, in more than one 
instruction-book. But a complete collection of 
“The National Melodies of all countries,” arranged 
in so small a compass as here, we do not remember. 
We are inclined to place this collection far before 
that other one by Ferdinand Berger, from which 
it differs very materially in many respects. The 
tunes are, for the most part, condensed into one 
page, and where they are extended or repeated, 
the passages are “modern” and effective. While 
never rising to what may be called the standard 
of “real Sifficulty,” they are so arranged that 
while the notes can be played by any tyro, there 
is enough in them, musically speaking, to interest 
even the more advanced player. The harmonies 
are, for the most part, new, and throughout musi- 
cianly and clever. We can heartily recommend 
the work as one likely to instruct and amuse the 
upils, as well.as to improve his taste for music. 
epresent collection (which we presume isto becon- 
tinue 1) contains the national melodies of eighteen 

countries, and is arranged for two or four 


{Lamnovurys, Cocx, Hutcutnas & Co.) 
“ Mount St. Bernard.” Characteristic piece for the 
Pianoforte. By Joun Francis B A 
This piece is commendable for bear bop age a 
withou  sioregpe | very t es to 
the br panier Hl bog an 0) pate a 
sort , in F m nD unlike 
the Web Known “ Lied oj ” by Mendel- 
ssohn, in x, book 6, No. 86), This is followed by the 
ee tae at ty Wel ta 
chorale in D minor, presen 
to the first subject, and the aoe 
th some Arpeggios for the right hand, pp and 
una corda to the end. 


toe Tecra tt hunt, B 

“LA .’ Tarante’ or t! 

Cuaries James Towns. ‘ ’ 
The separate subjects, worked up in this taran- 
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fAsxpown & Parry.] in Berlin, and in introducing it into his operetia | 

“La Harpe Séraphique.” Morceau brillante pour | Mendelsohn added an instrumental accompani- | 
Piano. Par Avourur ScHiorsser, and “ Une| ment. There is still another catalogue appended | 
Rose des Alper,’ Styvienne, by the same. jto the present publication, which contains a| 

: | voluminous list of works not published. ‘The | 


. 20 jeces are if } ave ¢ ° ° . ° . | 

. a 7 eo P: fh Her . 4 kd a ail degree | eompiler, Dr. Julius Rietz, tells us in his preface, | 
« nerit. to e err be - om pos: Aer : < tanbtfes ah or 

helony. Both are gracefally written, neither of | that the list in question “ testifies to the caution of 


| his (the composer's) representatives, and to their | 


them is difficult to execute, though the first-named 
of the two appeals to a much more accomplished 
performer than the second. Of the latter, we need | 
only say, thet it is by no means the most effective | 
Styrienne we know. The “ Harpe Séraphique” 

is a decidedly “ telling” composition, with a fair 

wnount of execution distributed to both hands, 
and some effective passages on the upper part of 

the instrument, sare to please that large circle of | 
fair amateurs who delight in the performance of | 
this class of mnsic. The opening subject, a sort | 
a barcarole-m vement, in 6-8 time (in F major), | 
is followed by a second one in the sub-dominant ; 
this is then given in p flat, and through a Cadenza 

on c, leads “ home” again, and the first subject is 
here resumed with running passages for both 
hands, that make an effective finale. 


a 


LONSDALE. | 

“Minuet de Bavrerini.”” Souveniz du 18me Sidele. | 

Pour Pian, per W. H. Hormes., 

Pleasant and quaint, and withal easy and well 
su'ted for tez:ching purposes. Written in Fr. 





| 
Aporson AND Lvcas.] } 

* Remembrance.’ Romance pour. le Piano. Par | 
Aurrep BayYuis. 
It is a waste of paper to print things like this, 


and a waste of time to peruse them. 





[W. R. Warsoy. | 
Valse. Brillante pour le Piano. 
Par Frieprich Mann. 

In this Valse, the arrangement of the keys is 
not satisfactory. From four to five flats, from five 
to six, and then back, is only allowable in a 
Strauss ora Lanner. Besides, amateurs will ob- 
ject to be introduced to six flats, to find, when 
they get there, so little that is new or interesting 
as is here giventhem. In spite of all this, we 
have seen worse things and heard them, too, than 


** La Canelia.” 


| loncello, in F minor, Op. 2. 





* La Camelia.” 





[Asupown & Parry. | 
“Carnarvon Castle.” Quadrille on Welsh Airs. 
By HU. 8. Ronurrs. 
“Une Petite Fleur.” Valse par 
Sarigny. 


Prospére de 





|Hammonv & Co.]} 
Die Griifenberyer.” Waltzes. By Josrr Guna’ .. 
Part of the Christmas budget of dance music, 
from which we select the Welsh Quadrille as the 
most likely favourite, on account of its stirring 
national melodies. 


ss 
> 


Chronological Catalogue of the Published Works of 
Felix Mendelssohn Bartholdy. 








By the kind permission of Messrs. Longman, 
the publishers of Mendelssohn's Letters, we are 
enabled to lay before our readers the complete 
estalogue of the lamented composer's works in 
the order of their completion. In affixing the 
Opus figures to his works, Mendelssohn was in the 
habit of referring to the date, not of their com- 
position, but of their publication, and in many 
cases years have ¢é between the two periods. 
An instance, all in the preface to the 
ca e, is that of the music to the “ Walpurgis 


Night,” which was composed in 1830, and published | _ 


in 1843. There are still a large number of songs, 
with and without words, which are so dispersed as 
to have baffled the efforts of the compiler in ren- 
dering the catalogue complete. It may be as well 
to mention here that Fanny Hensel, the com- 
rs sister, who felt a repugnance to publish 
her own name, was the contributor of six 
songs, with words inserted in the first four books 
of . The following are their names, “ and 
Sapent these not one of any kind whatsoever” 
was included by Mendelssohn :— 
“ Heimweh,” No. 2 
* Italy,” No. 3 
“ Suleika and Hatem,” Duet, No. 12 
* Sehnaucht,” No. 7 
; In Op. 9. 


t In Op.8. 


desire to act in the same spirit as himself, by not 
publishing anything among his papers which 
might be unworthy of his name, or of his im- 
portance in the history of art.’ The line here 
taken by the executors is extremely reprehensible. 
Mendelssohn’s name and fame are too firmly 
established in the world to suffer depreciation 
from any want of “caution,” as it is termed, on 
the part of his representatives. This “caution,” 
we are afraid, looks like timidity rather on the 
score of their own reputation as critics. The 
world, they may be assured, will not impute to 
them any deficiency in this respect, if it be only 
allowed to arrive at the means of judging in what 
manner, and by what steps, so great a composer 
as Mendelssohn proceeded to form his genius—a 
judgment that can but inadequately be attained 
without the inspection of the imperfect, as well 
as the more perfect creations of a master mind. 
1822. 

Quartet for Pianoforte, Violin, Tenor, and Vio- 

loneello, in c minor, Op. 1. Berlin.+ 


t The name of the place invariably indicates where the work 
was composed, or at all events finished. 


1823. 
Quartet for Pianoforte, Violin, Tenor, and Vio- 
Berlin. 
Sonata for Pianoforte and Violin, in F minor, 
Op. 4. Berlin. 





1824. 
Quartet for Pianoforte, Violin, Tenor, and Vio- 
loncello, Op. 3. Berlin. 
“Die Hochzeit des Camacho,” Opera in Two 
Acts. Op.10. First Act. Berlin. 
Overture for a Military Band, in c major, Op. 24. 
Dobberan. 


Originally composed for the band of the Dobberan Baths, and 
subsequently arranged for a full military band. 


1825. 

“Die Hochzeit des Camacho,” 
Second Act. 

This Opera was given once in the Berlin Theatre, on the 29th 
April, 1827. 

Capriccio for Pianoforte, in F sharp minor, Op. 
5. Berlin. 

Octet for four Violins, two Tenors, and two 
Violoncellos, in & flat, Op. 20. Berlin. 


Overture and 


1826. 

Quintet for two Violins, two Tenors, and Vio- 
loncello, in aA, Op. 18. Berlin. 

The Intermezzo, Andante Sostenuto, in P major, was com- 
posed ~ ay mee in Paris, in 1832. The Scherzo, in D minor. 
originally formed the second movement; the third was a 
Minuetto, in ¥ sharp, Allegro molto ; with a Trio, in p, Canone 
doppro. 

Overture to Shakespeare’s “ Midsummer Nights 
Dream,” ine major, Op. 21. Berlin. 

Song for Voice and Pianoforte, “ Eslausch te das 
Laub,” Op. 86, No. 1. 


1827, 
Quartet for two Violins, Tenur, and Violoncello 
in A minor, Op. 13. Berlin. . 


Fugue for two Violins, Tenor, and Violoncello, 
in z flat, in Op. 81. 
Fugue for Pianoforte, in # minor. Berlin. 


No. 7 in a collection entitled, ‘‘ Notre Temps,” published 
Schott, of Mayence. pth ad 


1828. 
Quartet for two Violins, Tenor, and Violoncello, 
in B flat, Op. 12. Berlin. 
At the period of " 
2 so ee pune of its se, this Quartet appeared as 
Overture, “Meeresstille und Gliickliche Fahrt,” in 
p, Op. 27. Berlin. 
Variations for Pianoforte and Violoncello, in p, 
Op. 17. Berlin. 
1829. 
Song for Voice and Pianoforte, “ Wartend,” Op. 
9, No. 3. Berlin. 
Song for Voice and Pianoforte, “ Der Blumne 
Branz.” London. 


Ss qqpedees ot a wach inter parle, tn.cn Aare 
Brunswick. ” 


Three Fantasias or Caprices for the Pianoforte, 
Op. 16, Coed Du, in Wales, 

“ Heinikehr aus der Frenide,” Operetta in One 
Act, Op. 89. Londen and Berlin. 


Composed for the celebration of the silver wedding-day 
in public fc the hawt ‘tine oh the Sub 





Performed 
pril, 1851, in Leipsic. 


1830. 
Overture, “ Die Hebriden,”’ in B winor, Op. 26. 
me. 
Psalm CXV., “ Nicht unserm Namen, Herr,” for 
Chorus, Solo, and Orchestra, Op. 31. Rome. 
Song for Voice and Pianoforte, “ Reiselied,” Op, 


,19, No. 5. Venice. 


Song without words, “ Gondellied,” Op. 19, No. 
6. Venice. 

A book of songs with words, and one of songs without words 
are each marked as Opera 19. P 

Three pieces of Sacred Music forSolo andChorns, 
with Organ, Op. 23. Rome. 

Three Motets for Female Voices, with Orzan, 
Op. 39. Rome. 

Composed for the nuns in Trinita de’ Monti, in Rome, but net 
published till 1888, when it was partly re-written, 


(To be continued.) 





LATE CONCERT AT WINDSOR, 








To the Editor of The Orchestra, and Musical 
Review, ete. — Sir, — Your publication of last 
Saturday contains a notice to a correspondent, 
D. L., Windsor, refusing to insert a paragraph 
which he had sent, respecting the second concert 
(for the season) of the Windsor and Eton Royal 
Glee and Madrigal Union. I am glad, on behalf 
of the Society, that you have done so, for the 
axcount was false; Schubert's Wanderer” was 
not performed, and the name of your contributor 
deserves to be exposed in your next publication, 
as such accounts are calculated to do injury to the 
Society. Iremain, Sir, yours most respectfully, 
ROBERT BRIDGEWATER, Hon. Sec. 

14, The Cloisters, Windsor Castle, Dec. 30, 1363, 











NO HOME COMPLETE WITHOUT A 
We & GIBBS’ SEWING MACHINE. 
Simple, compact, efficient, durable, and noiselegs, 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W. 





Emity B.—We should decline to give any advice under th 
circumstances. 

Bookman. — Hazlitt, writing at the time in the Morniny 
Chronicle, and Leigh Hunt in the Examiner ; we can suggest 
no better authorities. 


V. Prescorr.—Declined. 


Che Orchestra: 
AND DRAMATIC REVIEW. 











All eommunications for this Department to be 
addressed to the Dramatic Eprror, 201, 
Regent-street, London, W. 








LONDON, SATURDAY, JAN. 2, 1864. 





The engagement of Mr. and Mrs. Charles 
Mathews at the Sr. Jamus’s is to last up to 
Easter. They will most probably make their first 
appearance in a new comedy which is in course of 
preparation for them. 








A new comedietta, by Mr. Troughton, is under- 
ined at the Srranp; also, a new farce by Mr. 
Hancock. 








We are glad to record the entire success of nearly 
every one of the pieces produced on boring-night. 
So universally well received have all the Christmas 
pieces been, indeed, that a run of extraordinary pros- 
verity may apparently be counted on by the fortu- 
nate London managers, who, we are bound to say, 
hive this year worked hard for success, shirking 
uo trouble or expense to gain the support of their 
patrons. One and all appear to have been guided 
by the axiom, “nothing venture nothing win.” 
The venture on all hands has been unusually large; 
we sincerely hope that the winning will be pro 
portionate. Our notices in other columns will give 
prominenee to the fact that, at the larger theatres, 
the splendour of the scenery and stage decorations 
is almost without parallel; pictures of higher 
artistic worth may have been produced in con- 
nection with pantomime opening, but never any 
ia which a more lavish richness of materials was 
observable. The transformation scene, though 
not nearly so modern an invention as many people 
suppose, would seem to have reached a point of 
development beyond which existing means can 
hardly carry it. Gas has given place to the str 
passing brilliance of the lime-light, for a while 
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giass, with its reflective capabilities, did duty for | conveyance of intelligence to the brain, than can | their several countries in quest of adventures, and 


° e . 1 ad + is . . ltakea Sake. ; ; Tay ts s ire. 
the brush in the rendering of still water; but this fairly be laid claim to for the kindred organ of | takes Kickeraboo into his service as squire 


, P sight. We throw a hasty glance upon a picture 
ain has given way to real water, both still andj} **> ae , 
again has given way 


in motion, and the production of effects of almost 


with a look the leading features of the scene, | Kickeraboo on a basket donkey, until they are 


The 


, second scene is taken up with the evolutions of 
a coronation festival, or a prize-fight, and gather|the seven champions on basket 


horses, and 


ideal beauty as the result. When so much is done | besides an innumerable host of minor details. | finally despatched to their respective destinations 


by the scene-painter and machinist, there is per- 
haps little room left for the writer; certain it is, 
that we have no great triumph of wit to chronicle. 
There is a certain evenness of literary execution 
noticeable in the majority of the pieces brought 
out on Boxing-night; we cannot name one that 
falls below the fair average of the later com- 
positions of its class; on the other hand, there is 
not one that stands out conspiculously on the 
ground of literary superiority. All are character- 
jsed by high workmanly finish, but there is no 
master-piece to be found amongst them; probably 
for the reasons which we have suggested. We 
are very glad that, with hardly an exception, good 
taste appears to have presided over the composition 
and execution of the holiday pieces. This is really 
a cheering sign. Jokers of the right sort know 


well that there is no need to forage in the mire for | 


subjects out of which hearty laughter may be 
waked. Hoop could have made us laugh from 
childhood to old age without once uttering a coarse 
allusion. It is only extreme poverty that needs to 
use up refuse matter, and our Christmas-piece 
writers happily show no signs of being reduced to 
such a strait. With cordial congratulations to all 
concerned in bringing about the result to which 
we have referred, we pass to the agreeable duty of 
noticing the Boxing-night pieces seriatim. 
—_ ——_e—_ -— 


Drury Lang.—An association of the names of 
Mr. E. L. Blanchard, Mr. William Beverley, and 
Mr. Dyk-Wyn-kin, on the bills, and in the news- 
paper advertisements, for some time before 
Christmas, is always enough to attract a great deal 
of attention, and to arouse a large amount of 
curiosity. The Drury Lane pantomime has for 
many years been the crowning effort of the Drury 
Lane manager; it has grown and grown. With 
the aid of an old farce to “play in” a crowded 
audience, it forms an evening’s entertainment in 
itself. It costs in its production as much money 
as would mount a dozen ordinary tragedies or 
comedies; and experience his demonstrated that 
such capital is well invested, and, as a rule, bring: 
back thousands for hundreds. Messrs. Falconer 
and Chatterton have learned the lesson success- 
fully taught by Mr. E. T. Smith; and if appear- 
ances may be trusted, have bettered their instruc- 
tion. Their “Sinbad the Sailor, or the Great Roc of 
the Diamond Valley,” in some respects, goes beyond 
anything that had been previously done in the 
great pantomimes brought out by their prede- 
cessors. We doubt whether any more perfectly 
beautiful scenery has ever been exhibited from the 
pencil of Mr. Beverly. The “ Mountains of the 
Moon,” in which the Nile is oa to take its 
source, is a scene of perfectly ideal beauty, every 
detail of which is characterised by a dreamy grace. 
The moonlight which falls upon the rushing 
waters is the most thoroughly illusive we have 
ever seen upon the stage. A corps of a hundred 
Coryphées, habited in dresses exquisite in colour 
and ornamentation, and carrying broad palm 
leaves in their hands, go through a series of 
evolutions in this scene, with its beautiful action, 
one of the most poetical and perfect ever produced. 
The pantomime opening has several other d 
and striking scenes, that of the Diamond 
with the flight of the monstrous Roc—the most 
admirably simulated as well as most gigantic bird 
ever to do duty on the stage, being specially 
noticeable. The transformation scene is similar 


ethibited, made up of golden pillars, flowers, and 
rainbow-winged houris floating in the midst of 
roseate air; and it is decidedly equal to the most 
beautiful of those that have gone before. We have 
already giver an elaborate account of the plot, 
and need only add that the acting of Mr. om 
Matthews, as the Turkey merchant, Ali Ben Rumjfiz, 
Lizzie Willmore as Sinbad, Miss Rose Leclercq 

¥ England; and Master Percy Roselle, the 
child actor, was most excellent, 

that of the whole of the dramatis 
harlequinade is full of spirit, and 
— double company of panto- 
by Mr. H. Boleno, L. Lauri, and 


: the two senses, that of 
and intellectual as to the 
it feeds, more subtle in its 


Hepllili: 
He 











The medium of communication is direct in its 
action, as well as sensuous in its means. 


| with appropriate national airs. 
But in| 


Not a word is 
writ down for the actors in this scene, and the 


listening to a description of the same occurrences, | racy effect of the pantomimic action is worth 


the channel, while still appertaining to the senses, | whole folios of faultless puns. 

takes an indirect and circuitous route in conveying | his donkey is mirth-moving beyond conception. 

The imaginative | 'The scene now changes to the banks of the Nile, 

and other powers are largely called into play to | with frightened peasants rushing across the stage 

eke out the else meagre notion of the external | before the footsteps of the dreaded Dragon (Mr. 

| J. Rouse), 

their five senses is far more grateful than any | present, having eaten all he means to eat for that 

amount of cemplex movement between these/|day, and stipped the night before on pickled 
Consequently, to “see a} peasant. 

thing with their own eyes,” produces among his tail genteely carried under his arm, and goes 


the freight to its destination. 


event. Tio most people, the simple action of 


organs and the brain. 


them much greater satisfaction than even being 
“told all about it” by a third person. Now, we 
put it to any writer of Christmas pieces, how 
many are there among a Boxing-night audience 
that read your libretto, or even hear from the 
lips of the pantomimists, a consecutive couplet of 
the lines you have elaborated, and built up with 
such mosaic nicety of epigrammatic effect? To 
see with the eyes, to hear with the eyes, to feel, 
taste, touch with them, too, is the only art, the 
sole effort and desire of the holiday playgoer 
And we don't want anything more at this time 
of the year. Our wits are worked enough at 
other seasons, and all we want to do now is to 
see and enjoy ourselves, not to hear and be 
miserable. The latter we are certainly made 
when some king, or prince, or champion, delivers 
himself of a line, which seems at first plain food 
enough for Christian souls; but, following close 
upon the heels of our enjoyment comes a lurking 
sense of meanings more than one, of puns, like 
latent prophecy in texts, embedded, half revealed 
with all the attendant consciousness of convicted 
slowness, and the painful feeling of having to try 
back where the scent was lost, when the language 
of the eye is, * Tally-ho! Forward!” Why should 
our gaze be called off from the charming Princess 
Sabra; why should our ardent vision te coldly 
checked, and introverted upon a dismal wild of 
ugly conceits, because King Ritollollemy, the very 
plain parent of the lovely damsel, makes to her 
the aggravatingly simple announcement of the 
arrival of a suitor, whom he hopes she'll liket 
Simple forsooth! Look here! 
“T've asked a neighbouring Prince—to lunch, in fact ; 

Should he be struck, a wedding we'll contract ; 

The Prince of Ethiopia. Try to strike him, 

For, as he’s not beneath you, hope you'll like him.” 
The trumpet sounds, the prince stalks in; we are 
all eyes and expectation to see how the charming 
princess will receive him, when buz, buz, ominous 
syllables come surging upon the ear, invading the 
mental tympanum with the persistent resonance 
of a chapel bell. Eth-i, eath-you; ope-yer, ’ope- 
you. Buz, buz; there’s a joke somewhere. Ah 
[ve got it. Yes, we have found the joke, and lost 
the charming princess. Oh! Mr. Byron, you 
have much to answer for, and we leave you with 
this parting advice. Spend all your energies upon 
the plot, the variety and succession of incidents, 
upon the scenariwm, in fact, and reserve your 
apy knife, your saw, your hooks, and m3 
or the school of verbal dissection, as practised in 
the columns of the Comic News. The energies of 
Mr. Byron are this year expended upon the 
chivalric legend of “The Seven Champions of 
Christendom,” a theme that has been already con- 
verted into extravaganza purposes, and most 
notably at the Lyceum under the successful regime 
of Madame Vestris. The full title of the new 
pantomime at Covent Garden is “ St. George and 
the Dragon; or, The Seven Champions and the 
Beautiful Princess.” On the drawing up of the 
curtain, the palace of the enchantress, Kalyba 
(Mr. C. Lyall), is discovered, resplendent in glitter- 
ing colours, with ep and ary and other scaly 
monsters, equally lendent in dazzling — 
and gorgeous gold. ese beasts are at times 
made to o) ir mouths and flap their wings 
in a way is a warning to feeble human-kind 
Here it is that Kalyba keeps the cham: i 
durance vile, though St. — (Mr. W. H. Payne) 
her “ Georgy »” as she calls him, having 
found favour in her sight, is at liberty to roam 
about within the precincts. The action commencer 
with the entrance of her servant, Kickeraboo (Mr 
F. Payne), a limping imp of darkness with a long 





bill and one wing, who brings toys for Master St. 
George, at present a boy in ‘ores. In a 
ludicrous scene, where St. George makes love to 
the fond Kalyba, our hero wheedles the wicked old 
enchantress out of her wand, which enable: 
him to shut her up in a and release the sir 
champions from their 





confinement. St. George 
then gives them their commission to start off for 





Kickeraboo with 


He is, however, mildly inclined for the 


He appears in modern costume, with 


through a scena of three songs. After saying his 
say, and singing his song, he makes his exit, when 
the stage is immediately covered with retainers 
and slaves of King Ritollollemy the Thousandth, 
monarch of all the pyramids, a ferocious tyrant, 
and father of the lovely Princess Sabra (Misa 
Annie Collinson), who looked very charming indeed, 
Enter then the Prince of Ethiopia (Miss Nelly 
Grey), who comes as suitor of the fair lady, 
After luncheon and a grand ballet of odalesques 
and female warriors, the King is about to give his 
consent to the union, when the Dragon appears 
apon the scene, forbids the banns, and carries off 
the Princess. The King in vain calls upon his 
guards to follow in pursuit, when St. George enters 
with his squire, and undertakes the rescue. In 
the next scene these two heroes get into the 
aursery of Mrs. Dragon, and have immense fun 
with the dragon children. treacling them, washin 
them, whipping them, and sending them to bed. 
Scene the fifth and last discovers the Princess 
chained to a stake in the “Dismal Wild.” A 
great combat ensues between St. George and the 
Dragon, who puts off his genteel suit, and arrays 
himself in the hide and scaly accoutrements of 
the stock Dragon, a most dreadful beast, and fear- 
ful to behold, with fire coming out of his nostrils, 
and terrible sounds from between his jaws. Of 
course, St. George triumphs; the King walks in, 
, * Take her, be happy,” etc., and the “‘ Dismal 
ild” is gradually metamorphosed into the “ Hall 
of Chivalry,” the most magnificent transformation 
scene, perhaps, that can be recorded in theatrical 
annals. Mr. Grieve well deserved the unanimous 
call that brought him before the audience to whom 
he had afforded so much pleasure. The harle- 
quinade was cleverly carried on by Mr. Fred. 
Payne (Harlequin), Mr, Harry Payne (Clown), Mr. 
Paul Hevring (Pantaloon), and Mdlle. Esther 
(Columbine). The Brothers Stonette also acted the 
the part of Sprites. On Monday next will be pro- 
duced a new Operetta, by Mr. W. C. Levey, 
member of the Society of Artists and Composers 
at Paris. 
Haymarket.—An enormous crowd assembled at 
the docrs of this theatre on Saturday evening, 
attracted more, we suspect, by the announcement 
of Mr. Sothern’s return with a remodelled version 
of the “‘ American Cousin,” than by the promised 
burlesque extravaganza of “ King Arthur, or the 
Days and Knights of the Rownd Table.” It was the 
397th performance of the so-called comedy, but it 
was ten times more enthusiastically received than 
upon its first production. Such boisterous enjoy- 
ment did the audience feel in the sayings and 
doings of the inimitable Dundreary, + there 
would seem no reason why he should not play for 
another fifteen months without being worn out. 
Mr. Sothern’s bodily vigour and spirit were a 
pleasant answer to the doleful stories of his de- 
clining health, which had formed an item in the 
ip of London during his year’s absence. We 
not know whether the comedy has gained any- 
thing by the changes which have been made in its 
coustruct'on; the character of Lord Dundreary, 
however, has been decidedly improved by the 
operation. Duwndreary drunk is an exhibition of 
character as masterly as anything that Mr. Sothern 
as hitherto done; his drunkenness is the per- 


n | fection of gentlemanly intoxication, and his ok atl 


obfuscation at the duplicate appearance of the 
lights on his dressing-table is a perfect study. 
The introduction of the stuttering song to the a r 
of “The Strand,” in a midst of an party, 
is a feeble caricature of our social habits, and 
not redeemed by any great intrinsic merit. The 
new ending of the second act, with the “Skedaddle 
dreakdown,” is an immense im 
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shooter, to the ludicrous terror of Dundre ary. I he | and overcame all opposition by the aid of his doubt, a great one, and the effect she produces b 


position is comical enough, but has a tendency to | 


drag in the action; the fun, for the most part, | 
being seen before it occurs. As we have said, the | 
reception given to Mr. Sothern was enthusiastic | 
in the extreme. And almost equally warm a re- 
ception was given to Mr. Buckstone, and louder 
langhter was never heard ina theatre than greet d 
both actors throughout their performance. There | 
is very little doubt that Mr. Brough’s burlesqne 
suffers by coming so immediately on the heels of 
& piece so prodigiously laugh-provokiag as “ Our | 
American Cousin,’ played by Mr. Sothern and} 
Mr. Buckstone. The fun must be good, indeed, | 
that could stand such a test, and we fear that Mr. 
Brough’s fun is not equal to the difficult occasion. 
He has been unfortunate in the selection of his 
subject, which is not one that readily lends itself 
to burlesque treatment. The effect it produces is 
decidedly heavy, and, on the whole, anti-mirthful ; | 
his selection of airs has helped to this result, for, 
with the exception of Miss Louisa Keeley, he has 
not one singer capable of coming up to the de- 
mands which he has made upon them. No doubt 
the piece will gain when the performers are sufli- 
ciently at their ease in their parts to “play” with 
them. Meanwhile, we are sorry to have to report 
that Mr. Brough’s only Christmas piece this year 
has not been so successful as many of his recent 
works. 

Princess's.—The success of the pantomime at 
this house has been triumphant, and forms a 
happy opening to the theatrical season. We, last 
week, gave so complete an account of the plot of 
* Harlequin Little Tommy Tucker,” that nothing 
remains (hardly anything morc) for us to do than 
to draw attention to the extreme beauty of the 
scenery, painted by Mr. Lloyds, and to the com- 
plete manner in which the whole of the stage 
arrangements have been designed and carried 
out. The great scene is, of course, the transfor- 
mation scene; and of this it is impossible to 
realise the grandeur by any process other than 
that of actual observation. It is a success which 
has not been hitherto achieved upon the stage, 
and as ils full beauty grew upon the audience on 
Saturday night, it awakened their enthusiasm to 
such a pitch that the artist, Mr. F. Lloyd, was 
three times recalled, and in the last instance, in 
compliance with urgent demands, he appeared 
upon the stage hand in hand with the lessee, Mr. 
George Vining. The scene may be said to consist 
of several parts. In the first, as the clouds 
slowly disperse, a lake illumined by moonlight is 
seen, to all appearance covering the stage. The 
water is real, flows in freely at the back, and 
ripples gradually towards the front of the stage. 
All this is perfectly easy to see and to understand ; 
but the astounding part is that the surface of the 
lake affords as brilliant a reflection as could be 
gained froma mirror. Nautilus shells float grace- 
fully from side to side, and fairies reclinmg in 
them toy with the wave as it passes and throw up 
jets of water with their shells. Then the moon- 
light fades, and glowworms and fairy lamps at the 
edge of the lake find their sparkle reflected in its 
surface. Finally, the whole character of the 
scene changes. The water remains, but groves 
of tropical verdure spring up on all sides, flowers 
and silver bells glitter on every branch, and 
shells, with what seems to be a fringe of diamonds 
drooping gradually forward, reveal the hiding 
places of the fairies. These mount and mount 
till in the back towers a monument of living 
figures, reflected like the rest in the lake below. 
The harlequinade, in every nae worthy of 
such an introduction, is supported by Mr. Arthur 
Leclereq as /larlequin ; Columbine, Miss Caroline 
Adams; Clown, Mr. Charles Leclercq ; Pantaloon, 
Mr. H. Naylor; with the additions of what is 
humourously called a “ Clown and a-half,” in the 
person of Mr. and Master Huline. There are 
some good hits suggested by current topics, such 
as “the help which England gives Poland ;” 
American fashions as they are and as we should 
like them to be; Earl Russell’s Blairgowrie 
speech ; recent turf scandals; Madame Rachel's 
receipt ; the Polytechnic ghost, &c., and when to 
what has been y said, it is added that there 
is as little of conventional “fun” in the shape of 
hot pokers, wry d of geese, change of knockers, 
and other threadbare tricks as circumstances will 
permit, it will be seen that an effort has been 
made to produce a good and thoroughly original 
pantomime at the Princess's. 

Apzirui.—After the great drama of “ Leah,” 
in which Miss Bateman produced the usual 
sensation on her audience, we were presented, 
on Boxing-night, at this house, with an extrava- 

a by Mr. H. J. Byron, entitled “‘ Lady Belle- 
Bene.” founded on the story of the 
princess who dressed as a knight-errant, 





| original in the making out of the extravaganza; 


seven Magic Men. ‘he piece is none of Mr. 
Byron’s best. If we said, as do some of our 
contemporaries, that it is, we should be placing 
Mr. Byron’s standard of excellence in burlesque 
writing very low indeed. ‘There is nothing 


the jokes are mild; the characters are stereotyped 
—the venturous Prince (Mrs. A. Mellon), in the 
trimmest of fancy-prince suits—the rough and 
bluff heroes of extravaganza, Collywobbol (Mr. 
C. H. Stephenson), and Mataypa (Mr. R. Phillips), 
and the usual admixture of pretty maid in 
abreviated skirt, and dragon grim in green and 
gold. However, if the persone were, as a rule, old 
friends, one, at least, comtrived to make something 
out of his or her part. We speak of Mr. J. 
Clarke (late of the Strand), as the Dowager Queen. 
The idea is not new—teste the Minerva of Mr. 
Burnand at the New Royalty, but Mr. Clarke’s 
make-up as a juvenile old maid of surpassing 
hideousness (he will excuse the compliment) was 
so far as extravanganza is concerned, perfect. 
His reception was one prolonged burst of laughter 
—so to speak, and he had only to move his eyes 
and make a forward step down the stage to revive 
and intensify the uproarious merriment of the 
house. With Mr. Clarke’s make-up, and the 
accomplished Mrs. Alfred Mellon’s acting, the 
extravaganza managed to save its distance in the 
race of public opinion, but more we cannot say. 
The piece was very indifferently put on—neither 
the scenery nor the dresses being in any way 
remarkable, but the management, it is true, had 
very little scope for ornamentation. In fact, the 
piece and its production bore every mark of hurry 
and inadequate preparation. With such a drama 
as “ Leah,” and such an actress as Miss Bateman, 
however, Mr. Webster does not rely on his 
Christmas piece, and this, perhaps, accounts, for its 
inferiority—although we could have wished he had 
followed Mr. Fechter’s example, and had none 
at all. 

Royat Sr. James’s. —Mr. Webster's other 
example of the Byronic in burlesque, which he 
gives us at the St. James’s, is very much better 
in every respect than the Adelphi specimen. It 
is better in point of conception, in point of treat- 
ment, and in point of mise-en-scéne. The subject 
is a retrospective view of ‘ 1863” and its sensa- 
tions; the chief sensation, of course, so far as the 
St. James’s Theatre is concerned, being “ Lady 
Audley’s Secret.”’” The curtain rises on the sor:ows 
of a dramatic author, personated by Miss Fanny 
Josephs, who has got a command for a Christmas 
piece, but cannot hit on an original subject. In 
his dilemna, he invokes the aid of Mrs. Brown 
(his housekeeper), Mr. J. L. Toole, whose delicious 
suggestions are intensely appreciated by the 
audience, if not by the unfortunate author. The 
discussion gives occasion to introduce several 
standard ghosts—Hamlet’s Father, Banquo, Corsican 
Brother, and the Pepperian Patent one, all of whom 
have something to say, (Banquo with a decidedly 
Hibernian accent, supposed by the gallery to be 
very good Scotch), apropos of the present spirit 
mania. In the “ London Hoarding” scene which 
follows, a good hit is made by making the various 
18-sheet posters “draw up,” and disclose the 
particular hero or heroines advertised, who in- 
continently do a bit of “ gag’ in a very amusing 
way. Fechter's mimic is capital; Miss Bateman’s 
so-so; Mr. Phelps’s good. At length, our 
dramatist decides that ‘‘ Lady Somebody's Secret” 
should be burlesqued, and burlesqued it accordingly 
is, introducing Toole, Bedford, Miss Fanny 
Josephs, Miss Cotterel (fairy), etc., ete. The last 
mentioned lady introduces Arditi’s bolero very 
effectively. En passant we may notice that the 
music, altogether, was very judiciously selected 
by. Mr. Wallenstein, especially the medley overture, 
worked up out of subjects from “ Blanche de 
Nevers,” “‘ Desert Flower,” and“ Faust.” A certain 
pantomimic cast is given to the termination of 
the extravaganza, by a realms of bliss scene, made 
out of the National insignia of England, Scotland, 
and Ireland, the locality being precisely that sort 
of paradise which we suppose Sir Bernard Burke, 
mt other kings-at-arms would select for choice. 
The performances at this theatre have commenced 
with Mr. B. Webster's, Junr’s. very clever drama, 
“The Hen and Chickeus,” in which that admirable 
artist Mrs. Stirling, nightly proves herself to be 
our greatest and truest English actress. The 
cast of this drama, we may remark, is uncommonly 
good, and the play itself ht to command a 
house whenever it is played. . Toole con 
in the farce of the “ Bi of Rodgers.” 

Srranp.—Mr. H. J. Byron has gone somewhat 
pe of his way by selecting a classical subject 


her performance must satisfy his most sangu‘n» 
expectation. Still, it is plain, that he has had to 
struggle with the thinness of his plot, and it may 
be frankly conceded that he has struggled vi:h 
remarkable success. His view of the family 
arrangements is both novel and funny, Orph. u3 
according to this view, is an unappreciated author. 
trying for an opening in any walk of literature. 
and never finding it. It is evidently extreme'y 
difficult for him to make both ends meet, and this 
being the case, ajoint of venison dressed for his 
dinner is a suspicious item of expenditure. The 
savoury joint, however, has come to hand in a 
way that makes it even more objectionable, than 
if the game-dealer’s bill had been increased. 1} 
has been sent as a present to Mistress Eurydice by 
Aristeus, a sporting King of Arcady, who follows 
his game with an eagerness that is not pleasant 
to her husband. By the promise of-an intro. 
duction to a publisher, Orpheus is got out of the 
way, and the smart young sportsman is about to 
bag Eurydice, when she is stung in the heel by a 
viper, and takes a journey to Hades, instead of 
the palace of naughty King Aristeus. She has no 
sooner reached the infernal regions, than she is 
made desperate love to by Pluto, who is leading 
a very cat-and-dog sort of life with Proserpine, 
Orpheus follows, and Proserpine, failing to entangle 
his affections, thinks she may kill two birds with 
one stone, by sending husband and wife across 
the Styx. Pluto gives his consent on the well- 
known condition, but artfully salutes the re- 
treating wife withso ringinga kiss that herhusband 
is thrown off his guard, and so loses his domestic 
treasure. Miss Marie Wilton, who was received 
after her long absence from the Strand with the 
most marked expressions of pleasure on the part 
of a crowded audience, played with the grace and 
piquancy which have made her so attractive in 
this kind of entertainment. Miss Ada Swan- 
borough us Eurydice, both acted and sang in a 
manner that showed her determination to work 
for a high position on the Strand stage ; her singing 
is excellent, especially in the concerted pieces 
with Mr. George Honey and Miss Wilton. Mr. 
Byron has been very happy in the selection of his 
music, the adaptation of which, by Mr. Frank 
Musgrave, is really masterly, and received a large 
share of the applause bestowed on the perfor- 
mance. The scenery, though not pretentious, is 
extremely effective, and will enhance the growing 
reputation of Mr. Charles Fenton, who plays the 
part of Charon in the extravaganza, with a great 
deal of humour, and dances a nautical hornpipe 
with such spirit as to win an uproarious encore. 
Altogether, Orpheus and Eurydice is worthy both 
of its author, and of the liberal management of 
the Strand. Though not so striking as some of 
Mr. Byron’s previous works, it is a most pleasant 
production. We are only sorry that the subject 
has not afforded him greater scope. He has not 
servilely followed his original, however, and the 
interpolation of a young Master Orpheus, nursed 
by a Tilly Slowboy, is an excellent idea, and adds in 
in no small degree to the fun of the piece. 

THEatrE Royat, Westminster (Astley’s). 
Mr. E. T. Smith’s pantomime is a great success. 
It is one of the few which we have this winter in 
London, combining spectacle with d ht 
pantomime fun and improbability. Mr. Smith 
has gone to no less ancient a source than the 
Cunterbury Tales, out of which, with a few 
wholesome anachronisms, and a certain eye for 
local colour, a very feasible Christmas piece has 
been evolved by the author, the name selected being 
« Harlequin Friar Bacon; or, Great Grim John of 
Gaunt and the Enchanted Lance of Robin Goodfellow. 
Every scene is well put on, e.g. the “Tabard” Inn 
scene, the journey of the Pilgrims on real live 
Astleian horses, and the Visit to Friar Bacon. 
Mr. Smith knows the scenic value of pretty gitls 
and accordingly has a lovely phalanx mustered 0 
his boards, who add largely to the attractions of 
the piece. The transformation scene, waters and 
fireworks of every hue, is really fine, and 
better than that, the after comic ess 18 
good. Mr. W. Driver (Harlequin), Miss Newham 
(Columbine), Miss Nelly Davis (Harlequin), Mr. 
Edwin Edwards (Clown), and Mr. Stilt (Pantaloo), 
make a strong and lithe east for practical stag? 
fun 


Surrey THEATRE.—“ Old King Cole, and the Frog 
go, or Ride a ha Koves to Banbury 
sont 
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two artists, though the opening contains an| opportunity for some spirited acting from the! eyes. In the “Haunt of the Fairies,” the land- 


unusual number of characters, whose representa- 
tives generally do their best with them. The 
ballet scene called “The vale of dreams,” 





company, and is full of hits at the follies of the 
day, and allusions to the events of the past year. 


scape is seen under three different aspects, by 
| means of the “Iris Light;” and the Fairies are 


in| Mention is made of overworked dressmakers,| mustered for the dance proper to such localities, 


which Miss Annie Cooke, afterwards Columbine, | female Blondins, the disposal of the Peabody gift, | by Roseleaf (Mrs. J. Wilkins), in particularly short 


and a clever little girl, Celia Reynolds, are intro- 
duced, is painted by Mr. Brew, and is very good 
in its way. 


| 


The looked for ‘ Rough and tumble’’ | Music, of course, is extensively employed, and, 


the great fight, the Sun Fire office versus Woolley 
argument, and the dangers of British brandy. 


scene of the opening takes place in the bed-room | among other things, is a duet for Mr. Cave and 
of Old King Cole (Mr, W. Burgess), and the masks land Jack (Miss Thirlwall), in which two melodies 


of his household are some of the best we have yet 
seen. Good opportunity for practical fun is also 
afforded by the tournament scene at Banbury 
Cross, of which every advantage is taken. The 
various parodies set to popular tunes, are received 
with the heartiest enthusiasm, especially some 
verses given by Mr. Thorne relating to the King 
and Heenan encounter. 
supported by “the little great Rowella,” (a self- 
conferred title perhaps “more honoured in the 
breach than the observance”) as Clown; Mr. W. 
Parker, a very good Pantaloon; Mr. F. Evans as 
Harlequin, and Miss Annie Cooke as Columbine. 
King Cole becomes “ the dark man dressed in blue, 
otherwise a policeman,” and a Harlequin was 
supplied at a moments notice in the transformation 
scene. The Surrey THEATRE boasted the largest 
attendance on Boxing night that ever was known 
initsannals. The scenic artist is Mr. Brew. 
SapLeR’s Weiis.—The pantomime at this 
theatre, rather a gigantic affair on Boxing-night, 
measuring in point of time upwards of four hours, 
about equally divided between the burlesque open- 
ing and the harlequinade. The playbills give it 
the title of “ The Prince of the Peaceful Islands,” but 
it might just as well be called anything else, for 
the plot is delightfully obscure, not to say incom- 
prehensible. For that, however, the author de- 
serves praise rather than blame. Nobody cares a 
straw for the plotof a pantomime. Let the people 
have plenty of comie songs and dances, puns and 
jokes, glittering spangles, hideous masks, beauti- 
ful scenery, and coloured lights, and they won't 
trouble you for a connected series of events, 
whether natural or supernatural. Mr. Cheatham 
may say, with the Knifegrinder, that story he has 
none to tell, and he need not blush in making the 
avowal. His pantomime serves his purpose 
admirably as it is, and is funny without being 
intelligible. But how to convey an adequate con- 
ception of the manifold glories of the scene in 
which the nuptial knot is tied! All through the 
piece the taste and skill of Mr. James, the artist, 
are conspicuous, but here, in the transformation 
scene, they shine with extraordinary lustre. The 
playbill may speak of the “Opal Throne of the 
onian Queen in the Golden Vale of Pendent 
Gems,” but its language, rich, eloquent, and 
suggestive though it be, falls far short of the 
reality. So delighted were the spectators with the 
gorgeous vision that, after a few moments of pro- 
found silence, they broke into unbounded ex- 
pressions of applause, and in obedience to their 
call both Miss Marriott and Mr. James had twice 
to make their bow behind the footlights. At 
length they were permitted to retire, the “opal 
throne” disappeared, and the stage was given up 
to the performers in the harlequinade. For two 
hours longer the theatre was kept in a continual 
roar. The fun became fast and furious; trick 
followed trick in rapid succession, and when at 
last the curtain fell on the antics of Mr. W. Buck 
48 Clown, the vagaries of Mr. W. Lacy as Panta- 
loon, the sprightliness of Mr. G. Beckett as 
Harlequin, the grace of Miss A. Atterwell as 
Columbine, and the agile gambols of the Eltonian 
Family as Sprites, the universal opinion seemed to 
be that Sapter’s WELLS never celebrated Boxing- 
t by the production of a better pantomime. 
YLEBONE.—Mr. Cave, according to annual 
custom, took time by the forelock, and produced 
his pantomime on Christmas Eve. During the 
ig (in which the manager, as the Giant, acts 
sings with his usual force and humour), we 
are treated to a review of the former pantomimes 
— to the public at this theatre duri 
. Cave’s proprietorship. From the care an 
tality shown in the getting up of “Jolly King 
y” it challenge comparison with its 
3 in fact, the transformation scene, 
» is decidedly in advance of those 


there is evident a simple treatment of the subject, 
gn before. The plot has been already detailed, | proclaiming the author to have had the = mkreng 
and we m that the subject, which is| of youth more t to his mind. 
wttled in a kind of prologue by King Christmas |The main idea is tly one,— 
it. C. Lerigo), and the Fairy Mistletoe (Miss | the distress of two fond lovers, their deliver- 
er Vokes) Pn dade tearm The anton Ciapetvuns Sy Sil eres See 2 

e runs through disposed Fairy Queen. masculine dove, 

the intro oe, and influences are is played with considerable effect 


tubodied in Jack Frost (Mr. Frederick Vokes), 
St Whe incarnation of sunshine. and happinee 
Wlies ths wary original and’ testote)dsose mocn 


The harlequinade is| 


of a no less opposite character than the “ Original 
Schottische,” and “ Home, sweet home,” are made 
to blend, and with very good effect too. Much 
pains has evidently been taken with the ballet 
scene, containing a cascade of real water, 
occasionally illuminated. The ballet, in which 
Miss Jessie Vokes (afterwards Columbine), and 


is wellarranged. Jack Frost subsequently becomes 
policeman 101. There was a trifling difficulty 
with the beanstalk, for which Mr. Cave apologised, 
confidently expecting that sturdy vegetable would 
be more tractable during its future run, but such 
a little complication as this is almost unavoidably 
connected with a first representation. The 
harlequinade is brisk enough (thanks to the 
exertions of Messrs. Lawrence and Cooper as 
Clown and Pantaloon), in addition to Mr. Fawdon 
Vokes, who is a remarkably agile and graceful 
Harlequin, and Miss Jessie Vokes as Columbine. 
Scene 4th of the comic business is a ballet episode, 
introducing the whole of this talented family. 
The elder ones came out at Drury Lane when 
children, since when they have been fulfilling 
engagements in the provinces, and have also 
been some time before the Freuch public at 
Les Funambles. The music throughout “ King 
Christmas,” arranged by. L. Georgi, is excellent. 

VicroriA THEATRE.—Few subjects offer greater 
facilities to Pantomime writers than the charming 
legend of “ Giselle, or the Night Dancers.” As far 
as we could hear from the excited state of the 
audience, which is not likely to calm down “for a 
few days,” Messrs. Fenton and Osman, the authors, 
have performed their task in a very able manner. 
This subject offers great opportunity for display 
in the ballet department, and this most important 
element of pantomime is carefully attended to 
here, under the special direction of Mr. Frampton. 
All concerned in the burlesque-opening, dance, 
and dance well too, from Giselle (Miss Ada Harland, 
who is particularly graceful in her movements) 
downwards. ‘The ballet scene is very pretty, and 
subsequently, Miss Harland, as Giselle, dances for 
the prize before the Prince of Cowrland. Hymen 
and Cupid (Misses Farren and Holt) have much to 
say in the Divorce Court scene, which they say 
very well, and the latter young lady (a sort of 
miniature Marie Wilton) has a deal to do after- 
wards as Harlequina. Mr. Yarnold, that established 
Victoria favourite, plays Peterkin, a youth in a 
pinafore, with his invariable quaintness; and 
Miss Maria Daly appears as Hilarion the Hunter. 
This character could not have a better representa- 
tive than Miss Daly, whose dashing appearance 
and manner, without the least offence at good 
taste, invested the performance with that true 
spirit of burlesque which should always, but does 
not often, stop short of absolute vulgarity. This 
distinction is preserved with remarkable discretion 
in the instance of Hilarion the Hunter. There are 
several homely truths spoken in the course of the 
opening, comprising allusions to the Bethnal- 
green dwellings, Somes’s Beer Bill, a very hard 
and deserved hit at the Peabody gift arrange- 
ments, the overworked dress-makers, and a correct 
assertion concerning the popular ghosts — that 
“they are always slantingdicular.” A very effec- 
tive transformation secene introduces M. Lauraine, 
as Harlequin; Kitchen, as Clown; Marchant, as 
Pantaloon; and Julia D’Alberti, as Colwmbine, 
besides the Brothers Victorelli, as Sprites. The 
scenery being by Mr. E. Fenton, is, as may be 
expected, everything desirable. 

Crry or Lonpon Tuearre.—Mr. Nelson Lee’s 
215th pantomime, Harlequin Blackbone, or Dame 
Prot and her comical cat, abounds less in censures 
upon various evils of the day, than in tricks and 
changes of a good old fashioned kind. The open- 
ing is written in the usual burlesque strain; but 


Miss Julia Weston, and the miller’s lov 





4 Jack Frost, Mz, Maxchant’s burlesque affords 


Patty, by Mr. G. , the low of the 
quan Y Teo teas frone's in, or near, 
the infernal —in this case, it is the “ Abode 


her diminutive sister Rosina, each dance a pas sew/, | 


\skirts. These delights over, the persecution of 
| Patty by Blackbeard becomes more cruel, and 
finishes by the young lady escaping in night 
attire, and with her lover, from the pirate’s castle. 
Blackbeard’s make-up is very good, and the 
amiable buceaneer's dance in his own cabin is 
| received with tumultuous applause, Mr. Leslie 
| being encouraged by name from various parts of 
the house. In the scene called the “ Mill on the 
the Floss,” occurs a remarkably well managed and 
total change of scene from summer and sunshine, 
to frost and snow. We never remember having 
| Witnessed a better thing in its way than this. A 
| pirate always carries a small armoury about with 
him on the chance of fighting, which Blackbeard 
does with Patty, who of course conquers. The 
transformation scene is very good, and the brilliant 
effect further heightened by the tints passed over 
it from coloured glasses, an expedient extensively 
adopted by managers this year. In the comic 
business, Mr. G. Lupino as Harlequin, and Malle. 
Lupino as Colwmbine, perform a scene of Irish 
courtship withmuch humour. Those young Sprites, 
the Matthews children, seem to have already 
overcome the trifling impediment of a back bone, 
and passes, to an extraordinary degree, the faculty 
of doubling themselves up. In the tournament 
scene some snrprising leaps and sommersets are 
taken by the Clown, Mr. W. Matthews, and the 
adult Sprites, the brothers French. Mr, Matthews, 
the Clown, has brought with him from Manchester 
an idea he should not put into practice in London. 
We allude to an indignity inflicted on the Panta- 
loon (Morreli), thus described by Charles Lever in 
his novel, J/arry Lorrequer: “ Wrenching open 
his jaw with the strength of an Ogre, he spat 
down his throat.” It requires some ay | of 
nerve to repress a shudder when reading of such 
an action, but we should not be called upon to see 
such an abomination on a public stage. Mr. 
Nelson Lee has always shown such deference to 
proper feeling, that we feel convinced this will not 
continue to degrade his excellent pantomime. 
Mr. Lee has furthermore always shown himself so 
anxious for the comfort of his audience, that we 
are equally convinced he has only to pass an hour 
in his own public boxes, to feel that a contented 
frame of mind is not promoted by the unpleasantly 
keen breezes that whistle merrilly through the 
City of London theatre. If Mr. Lee would only 
try the force of the mind in the said boxes, he 
would certainly give orders for a temperature a 
little under freezing point to be preserved. 
Pavition.—The homely pathos and simplicity 
in the story of “ Dick Whittington,” is admirably 
adapted for pantomime. Mr. Marchant has 
treated his subject in a straightforward manner, 
and has managed to bring into the text some 
powerful censures on the follies and crying evils 
of the day. There is one subject, however, that 
we think the author might have avoided with 
advantage, though of course it esses & = 
local interest; and that is, the very of d 
bedies in the roof of Whitechapel Church. The 
ballet, always a most important consideration, is 
numerous as regards numbers, and better still, 
highly efficient. Of course, the matter of greatest, 
consequence is the transformation scene, which 
shows much tasteful invention on the part of the 
artist, Mr. Quick; and is admirably carried out 
by the liberal management of Messrs. Douglass 
and Campbell. Various fresh engagements were 
made for this pantomime, and from the manner 
in which it is received, the efforts of those artists 


new to the theatre are highly a We 
allude to Miss Elliston, who, as Whittington, 


sings several es with effect, and 
furthermore attention to the ormances of 
Miss Agnes Lindon, and Miss Lindon, as 
Humpty Dumpty, and the Cat. Mr. Bovsfleld’s 


Tommy the Terrible, is a piece of burlesque acti 
Sgn wie seipte pe tn pig 
te es & © . 
The harlequinade is destitute of the familiar 
bedroom scene, but contains a curious arrangement 
‘arlequin and Clown, who stand back 


We subjoin their nawes. Harlequin, . FB. 

White; Clown, 

Felix Safferini; and € Malle. Marie 
The clever Warne are 


| 





of night,” a spirit possessing a pair of flaming 
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that ancient institution presided over by the | to the great Wieland’s efforts years ago. The 
active Harlequin, is the gratification of children, | higher attribute of pantomime, the expression of 
rather than the delectation of more matured feeling by action, Mr. G. Conquest excels in to an 
humanity; and “Hickory Dickory Dock, or, The uncommon deprec. Various details of savage life 
Mouse that van up the Clock,” is admirably cal-| are detailed, and the band of black cannibals 
culated to fulfil its legitimate mission, and meet | enter with red prisoners tied hand and foot and 
all the Christinas-time requirements of young | slung on a pole like puppies and rats at a Chinese 


England. Among other items of this entertain- | market. ‘lhe transformation scene is as gorgeous 
ment there is a farmyard seene, containing «| as it can well be; but at the same time regulated 
mother and family of the porcine tribe, whose | by the good taste observable in the rest of the 
gambols are further enlivened by a moveable | pantomime. The popular device of coloured light 


pump and horse-trough. The animal interest is,|is here adopted and thrown on the scene as it 
in addition, represented by a mouse, a frog, and | gradually devclopes through screens of tropical 
a goose, all of which help to overthrow the evil| foliage and curtains of spangled gauze, forming 
genius, and prepare the way for happiness and | ensenble of glitter and briliancy not often sur- 
transformation. Apologising for mentioning passed. Mr. G. Smithers is the scenic artist, and 
animals before the lords and ladies of the creation, | the whole is produced under the direction of Mr. 
there is, first of all, a captivating, imperious, and | G. Conquest. 

boldly successful milkmaid, Patty (Mrs. 8. Lane), | —_—_— 
who personates this divinity of the dairy with | Batu. Dee. 30.—Several of the Bath gentlemen 
her usual intelligence; a grotesque rustic lover, | amateurs have, with others, fermed a dramatic club 
who meets with no kind of encouragement, named | their intention being to play occasionally for 
Hob, and p ayed by Mr. Bigwood, also an unhappy | theatrical managers in the West of England. Under 
King, in the position of Lord Ullin, who lost his | the title of “The Bath and West of England 
daughte r, and refused to be comforted; a monster Histrionic Club,” their doings will, doubtless, he fre- 
in the Cat form, calculated to disturb the dreams | quently chronicled in the columns of 7'he Orchestra. 
of childhood; a King of Laziness, and a Queen of a Bayly has been selected as _stage-manager, 
Plenty, « captive Princess, and an old English | aud a better choice could not be made ; this gentle- 
Syuire. From these excellent materials, a lively, | "42 being anything but @ novice in stage business, 
bustiing entertainment is provided, which wil!) | Will be of great assistance to the success of the 
probably delight the Hoxtonians for some weeks club. —On Tuesday, their performance at the New 
The audience in this district appreciate | THEATRE Rovat drew a crowded house ; there was 


to come P rs 
not an available seat in the dress-circle, ‘* The 


the popular airs upon which the parodies are 


founded, in their own way, and join in chorus with 
vast energy. 
have been called the most noisy, but they are, as 


Hitherto, the Surrey-side playgoers | 


Porter's Knot” being selected, Capt. Bayly perform- 
ing Samson Burr. This character being one requiring 
great energy, study, and practice, it could not have 
been in better hands; and more genuine applause 





the vernacular would express it, “ beaten into fits’ | has | heard within ¢t 1s of tt 
by their North-eastern rivals. ‘The plot of | 1as not been heard within the wa 8 0 the theatre 
“ Hickory Dickory Dock’ has already been given ap that so ge ed —o to Capt. Bayly for 
in this journal; we therefore merely observe that ¥ i Dor pe peng yf ninennes nes 
i. cn anki bn’ wee 1 propriety, is | 2, Call at the end of each act. Capt. Richards, as 
pane Meg + ti - ¢i _ ete ¢ Yate | Smirk, and Mr. Barker, as Scatter, both played 
Fundired Dy fhe dpimatice, mone, yh eest | admirably Shevighout "ae did also “Capt, Mile: 
ae : douse abies: cae verry, as Oakhum. e gentiemen were assistec 
of te spectators in arora the ansormation | hy dir. and Mise Teri of the regular, com 
oleh at i : tabl Po F iry Pavilion,” | 2&2: Capt, Bayly, after ‘* The Porter's Knot,” gave 
which, gradually developing, opens ite dome of |arvaided Sod ononel A comic dena tend 
» gradus 2 " ‘ applaude ad. ‘ 
pointed leaves, showing a group of tender aged leten, tien. 6th ;— Guards, are Slasher 
fairies. Upon Patty devolves the duty of effecting | and Crasher,” concluded a very successful evening s 





greatest credit on him, and will no doubt meet 
with due appreciation on the part of the publice,— 
The great tragedian, Mr. G. V. Brooke, honoured 
Belfast with a visit, and appeared as Othello, on 
the 24th ult. The fact of the announcement that 
this would be the only visit of that gentleman 
previous to his departure for Australia, did not 
fail to draw one of the largest audiences together 
and the theatre was consequently crowded to 
suffocation in every part. Mr. Brooke (Othello) 
was ably supported by Mr. T. C. King ( Tago), 
Miss Reinhardt (Desdemona), and Miss Bland 
(Emilia). Mr. King’s Iago was perfect in every 
respect; every look, every action, every tone of 
his voice gave unmistakeable evidence that the 
part was in the hands of a gifted and experienced 
actor of no mean qualifications, which entitled 
him tothe justly merited applause of the audience. 
Miss Reinhardt deserves every encouragement 
for her endeavours to give a faithful interpretation 
of the innocent and unhappy Desdemona. The 
feeling and warmth displayed by Miss Bland as 
Emilia, was likewise everything that could be 
desired, and was duly appreciated on the part of 
the audience. Of Mr. Brooke (Othello), we cannot 
but speak in terms of the highest praise; his 
reputation is already so deservedly established in 
the United Kingdom, that we feel confident he 
will not disappoint our trans-oceanic brethern, 
We might, perhaps, have taken exception to his 
hurrying the most important words of the whole 
play, where he says in the last act, “That hand- 
kerchief which I so loved and gave Thee.” But 
then even the severest critic would excuse it, on 
hearing Mr. Brooke’s farewell address, in which 
he begged forgiveness if all was not as he would 
have desired, on the ground of excessive fatigue 
after travelling, and in conclusion, thanked the 
audience for the kind attention which they had 
bestowed on his humble endeavours. The per- 
formance was listened to with rapt attention on 
the part of the audience. 

BirmineHam. Dec. 30.—The grand Christmas 
pantomime at the TuraTRre Roya, “The Queen of 
Hearts and her wonderful Tarts,or Harlequin Mother 
Goose and her Golden Eggs,” may be considered the 
most successful production of its kind that has 
been seen here for many years. In addition to 
the standard ability of the company, Miss Alice 





the looked-for changer. King Lazixess becomes | amusement. Capt. Bayly announced a second per- 
Clown, M. Louis 3 Squire Hickory Dickory Dock, | formance for February, when ‘‘ Plot and Passion’ 
Harlequin, Mr. G, Firth ; King Puss, Pantaloon, Mr. | and ‘* Retained for the Defence,” will be performed. 
Newham ; and Columbine, Mdlle, Celeste Stephan, | 'The theatre has been open nightly for the Christmas 
who appears at once, not having been metamor- | holidays; the pieces we shall notice in our next. 
hosed at all. The four athletes, known as the ——Mr. Land and Mr. Kennedy have given two 
arvels of Peru, personate the Sprites, and, in | entertainments at the AssEMBLY. Rooms, to good 
scene 12, the French Clowns, Arthur and Bertrand, | houses, Pepper's Ghost has also been exhibiting at 
go through their extraordinary performance. M. the Rooms, we may add, to an audience wonderfu'ly 
wuis (but why not Mr. when he speaks such | select, smaller in numbers than we have ever seen 
unexceptionable English’), is an excellent acting | at any entertainment. Miss Stanley has also given 
Clown, and the remaining pantomimists are) her performances at the Assembly Rooms, and 
thoroughly efficient. ‘The coneluding excitement | gained great applause. 
is Professor Wheeler's ‘‘ Fairy Fountain,” which,| Br.rasr. Dec. 28.—The Pantomime. It could 
using a technical expression, “ brings the house | hardly be expected that our lessee should be 
down” in a farewell round of applause. behind others in his endeavours to present to our 
Grecian.—Mr. Conquest may congratulate him- | theatre-loving population, a pantomime worthy 
self on having produced one of the prettiest | of his past exertions, and deserving the support 
pantomimes in London, the dresses and appoint- | of his numerous patrons. The name of the pan- 
ments throughout ‘ Robinson Crusoe” being un-|tomime is, ‘ O’Donoghue of the Lakes, and the 
usually elegant, and in perfect taste. Whether | Leprechauns; or, The Good Little People.” It does 
Mr. G. Conquest takes the initiative in these not present any particular points, and its story 
matters, or whether he is in part indebted to the | may be simply told in a few words. A certain 
ladies of the establishment, we do not know, but | fat Norman Baron de Courcy (Mr Maynard), 
from witnessing “ Robinson Crusoe” feel pleased wants to marry Cauthleen OF lanagan (Miss Bland), 
to pay the tribute due to that refined perception | a young lady in love with O'Sullivan (Miss 
which has produced such a charming result. We | Clinton). 
should almost advise susceptible young gentlemen | the Baron's gold, she refuses his offer, and with 
to avoid seeing that fascinating mermaid, the the assistance of O'Donoghue (Mr. Clinton), the 
Pearl of the Sea (Miss Laura Conquest), at all; | Prince of the Lake, and the Leprechauns, is rescued 
but if unable to resist the temptation, they should | from the ugly old Baron de Courcy, and reserved 
at least make immediate arrangements to stay in | for her own true love, O'Sullivan. Of course, the 
the neighbourhood and pass their evenings at the | play is merely written as an introduction for the 
Grecian during the run of “ Robinson Crusoe,” so|pancomime, and when the grand talismanic 
that, the canal being contiguous, they might end | transformation ‘akes place, we are introduced to 
their woes at once, when the Pearl of the Sea had | Mr. Glover (Harlequin), from the Theatres Royal, 
finally disappeared. Miss Laura Conquest’s exer- | Edinburgh and Glasgow; Miss Olivia Sharp 
tions in her triple characters of actress, danseuse, (Columbine), from the Theatre Royal, ae ee 
and singer, are characterized by a bewitching} Mr. Gabriel Devani (Clown), from the yal 
artlessness as undoubted charming as her appear- | Marylebone Theatre, London; and Mr. Gus. 
ance. Miss Isabella Conquest, another graceful |Swerdna (Pantaloon), from the Queen’s Royal 
“daughter of the house,” plays the Spirit of|Theatre, Dublin. ‘I'he performance of these 
Pantomime; and Mrs. G. ee oy Indiana, a | artists was everything that could be desired, and 
princess of the red tribe, one I t 
squaws that ever was seen, and one to whom | continual state of excitement, th 
Fenimore not have done justice. successful. The dances introdu 





Miss Victor performed the hero, Crusoe, with great |axd Mr. Glover, exceed in everything that | familiar stories are blended together in 
a den Poards of our theatre, Mother 


animation, giving the incidental ies with | has lately been seen on the 


In spite of her parents’ threats, and | gran 


Dodd, who was so well received when with Mr. and 
| Mrs. Howard Paul, was engaged to represent the 
| youthful lover Colin, Mr. Harry Beckett the 
| Queen of Hearts, and Mr. Sheridan, whose 
| burlesque humour was so hi hly appreciated on a 
former visit, enacted the ‘Busy Knave.” The 
beauty of the scenery far exceeds any former 
pantomimes. The opening, a view of Mother 
Goose's Cottage, in a wintry landscape, with the 
earth covered with snow, and the water with ice, 
is in an instant changed to’ the “Hop Blossom 
Grove of the Fairies,” with the ripe hop on every 
side in rich profusion, while between the inter- 
stices of the vines troops of fairies are disporting 
on every side. We are next initiated into the 
secrets of the wonderful kitchen where the Queen's 
sweet Tarts are stolen by the Knave. Another 
scene of importance in the grand Divan of the 
four suits is the Illuminated Palace of Cards. 
This splendid design is entirely constructed of 
enormous cards, which not only form the pillars 
and walls, but also the throne and other Rae 
ments. Here the four monarchs in full court 
(card) costumes with their Quzens and Knaves, 
assemble with their retainers a most brilliant ap- 
pearance and originality in construction. The 
d transformation scene was equally novel 
and beautiful, representing the retreat of the 
Queen of the Fairies, who is discovered fi 
with her attendants in ambient clouds amon 
flowers and gems of the richest hue. The flowers 
uncloge their buds, and disclose groups of Fairies 
above, below, in every direction, whilst the richest 
perfume '(Rimmel’s), floats through the house. 
The Harlequinade then commences, Mr. G. N. 
French doing full justice to the motley hero, Mr. 
W. R. Harvey a humorous page yo f Con 
av y impersonation ‘antaloon, whic! 
tho feiabed and goalie of Mdlle. Mazonis 
Columbine, and Miss Tibbett’s H uina re 
it particularly effective. ——Mr.gSwan' , 
spirited proprietor of the PRinck oF ALES 
HEATRE, is equally successful in his grand 


Panto- 
the handsomest |in their endeavours to keep the audience in a|mimeof the “House that Jack built, or Harlequia 
. oan are eminently | Mother Hubbard and her wonderful 
by Miss Sharp | the well known E. L. Blanchard, Esq. The 


Dog,” written 


a very 
pleasing manner. 


A ee ant wee = the 
much spirit. Mr. George Conquest’s pantomimic | and not only have we to compliment the artists, | Shipton and Mothr H introduces the 





his personation of the unfortunate man Friday is succese of his selection. 


order, but also Mr. Webb, lessee, on the | hist of “Jack, and his love for 
talents are known to be of a very high or, and e mao ‘ verothed. of A Mother Huibar 


He performs certain feats up and | formance of the whole, and the manner in 
i pre- | the piece is put upon the stage, neither care 
eision are wonderful in their way, and not inferior ' expense 


being spared on his part, reflect 








Rosetta, 





nor 
the‘ then takes place, on Jack’s fortunes, which 
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in their proposing to build a house for their protegé, | Cat, the Captain, and Citizens of Nobody ever heard 


who has been put in the round house for assaulting 
the Squire, but is liberated by Mother Hubbard, who, 
with her colleagues, assist in erecting the cele- 
brated house so well known in story, with its 
appointed rat, cat, dog, &c. Further mishaps 
occur with the Squire in “Bullrush Swamp,” which 
leads to their being all transported to “ Fairy 
Land,” wherethetransformationoccurs. Todescribe 
the varied effects of this scene would be almost 
impossible. The lilies round the silvery lake from 
which the fairies spring forth, whilst other aerial 
beings descend or flozt in on either side, with 
others enthroned on silver rock-work, Nluminated 
with the most brilliant light. The lively Harle- 
quinade which followed was very spirited and 
humorous. Harry Croueste being the Clown, 
Mr. Ashe Harlequin, Sig. Gellini Pantaloon, and 
Mdlle. Annie Cushnie as Columbine, with the 
Brothers Leopold as Grotesques——-Tuze New 
ApetpHt THEATRE has brought forward good 
claims to share the smiles of fortune with its com- 
petitors. “Blue Beard: or the Genius of Fact and 
Fiction,” is the title of the pantcmine written and 
produced by Mr. R. P. Grattan, the lessee. The 
story is treated in a rich spirit of burlesque, and 
the scenes in which the twelve decapitated wives 
who have been liberated from the Blue Chamber 
by Fatimas indiscretion appear with their heads 
under their arm, and fling them at their destroyer 
threw the audience, into a convulsion of laughter. 
The valley of sweet waters, a beautiful scene in 
Robbert’s best style, in the early portion of the 
piece, took every one by surprise, and was greatly 
applauded, The wooing of Fatima by Bluz Beard 
with the aid of her mother Fatty-ma, is extremely 
ludicrous, and the concluding'scene, when about to 
destroy Fatima, he is attacked by Silver, is also 
very rich. The transformation scene, which is also 
painted and designed by Mr. Robberts, followed. 
and possesses equal artistic beauty and compli- 
cated mechanical effect, which have rendered 
pantomime at this theatre so popular. Mr. 
Holmes played the motley Hero, Mr. Laurine 
Clown, Mr. Angel Pantaloon, and Miss Amy Bennett, 
Columbine. The lively portions will be found fully 
worthy of notice.——The newly erected Roya 
AtHamBra Circus has been excellently attended. 
The company possesses great talent, consisting 
of the Corella Family. The Brothers Talliot, Miss 
Carter, the Brothers Watson, M. Camille, young 
Walett {with Brown, and Egan for Clowns, pre- 
sent high claims to patronage. 

BraprorD. Dec. 30.—Our THEATRE opened no 
Christmas-eve, with Byron’s burlesque of *‘‘ Ali 
Baba,” for the Christmas pantomime. As usual 
with this eminent punster’s productions, it was 
brimful of puns. Our old and fortunate friend Ali 
Baba finds a very worthy representative in Mr. 
Palmer; his son Ganem in Miss Jones. Miss 
Beaufort (a new comer) personates Abdal’a, and 
also sings a few songs in a very pretty style. She 
is likely to prove a valuable addition to the present 
company, from the fact that she has a very good 
Voice, @ very rare thing Loy the boards of our 
theatre. Hassarac is by Mr. Parker, and he per- 
forms the blood-thirsty villain to the terror of all 
the children in the boxes. The dresses are very 

and the scenery would have been ble but 

a ho fact o- the ory emma in the bills lead 
expect such grand things ; but, perhaps, it was 

only meant of a burlosqes ; who Tuae? The 
comic business is very good, but would be very 
—_ improved with a very little more ‘‘go.” 
ae the most pleasing feature in the whole 
war consist in the juvenile band, a troop of 
— Tom Thumbs and their sisters. They go 
throngh the most amazing and perplexing evolutions 
Hm paper veritable ‘‘ Hampton Court Maze.” 
~ & patter of little feet—such an array of round, 
— faces, with the smallest nosés imaginable— 
such glistening een almost wonder if the 
race of bachelors will be extinct in Bradford next 
Pun The music is hardly up to the mark. Mr. 
ps a few very good musicians under his 
an ; the concert player especially. Could he not 
ro re few alterations and additions. Mr. Adams, 
P wn; Mr Vinio, Harlequin ; Mr. Fredericks, 
antaloon ; and Miss Woodyer, the neatest and 
most fairy-like Co umbine we have ever had the 
Pieasure of seeing in Bradford. Amongst other 
thing” Time Tries All,” has been produced, some- 


16 & person can listen to, and see played out. 
without the fear of getting his sensibilities damaged, 


or his sense of propriety offended. 
ing a TON. De .—The Theatre.—We with 


Chart” pleasure announce that General H. Nye 

z our lessee and manager, has again achieved 

great and glorious victory over difficulties of 
, Rover: 





of where-o”—not a very pithy title either—is it ?- 
has come off triumphantly. The opening is 
replete with pun and parody, wit and whimsical 
sayings, situations deliciously droll, and all, sooth 
to say, divested of vulgar and gross alludsions, 
thanks to the pen of our social friend and favourite 
here, Mr. Robert Soutar, now transplanted to the 
Olympic. The whole is produced under the direction 
of Mr. Chart, and his aidecamp, Mr. Alfred Sanger. 
Some very original, beautiful, and appropriate music 
has been composed by Herr Sterne. 
ballet sketches are mtroduced, which are quite 
| novelties in their way, and redound vastly to the 
| credit of Miss Alice Dunning. The dresses, which are 
peculiarly magnificent, were 


| Mrs. Allen and her aids to a considerable extent. 
the highest praise. 


suffecatingly full, those therein being nearly ex- 


Pantomime), Mr. Evans (Alderman Fitzwarrennes), 
Mr. Frank Barsby (7’oophase), Miss Burcette (Alice), 


(Drippine'la). 


forethought entirely. 


avidity. We had nearly forgotten to mention Mr. 
Andrews, as King of Nobody ever heard of where-o, 
which was very humorously essayed. 
quinade is by Mr. Alfred Sanger, stage manager, 
whose fund of funny conceits seems boundless, 


Vivacious as ever. 
are few, if any, better, is, as usual, Pantaloon. 
Mr. George Allano made an excellent Has‘equin. 


tion. 


mances, are vastly puzzled how the 


Professor Pans. 
tomime is, of course, “the ery.” 


with more interest than in Dublin. 


three or four weeks. The interest is now 


is the best of all. 


popular airs. ‘The 


taeatie. Itis by the artist of the «stablishment 


Drury Lane, Covent Garden. Xe. 


had a “Carte bla che’ to des gy, as well as 


of originality must be added to the excellence ot 
tae work. A ballet scene, ‘Gossamer Grove,’ 


.|the haunt of the fairies, is really beautiful, and. 


to quote from a criticism, “a triumph of scenic art 





from every part of the house.” 





| 'The scenery, by Mr. H. Gilbert, is deserving of 
On Boxing-night, and every 
night since, box, pit, and gallery have been nearly 


hausted with delight and overdoses of laughter ; 
thanks to the burlesque acting and pleasing vocal- | 
isation of Miss Rosina Ranoe (Dick), Miss Rachel 
Sanger (Fell Follet), Miss Louisa Graham (Spirit of 


Mr. Warner (the Captain), and Mr. Alfred Sanger 
The old tale of ‘* Dick Whittington,” 
we should have thought, was done quite into shreds | 
and patches ; but the face put on the matter by our 
special literary, Bobby Soutar, disabuses us of our 
The political sly bits of hints 
were delivered so explicitly that they were swallowed 
by the audience—the babies present excepted—with 


The harle- 


was most deservedly carried out by the never-tiring 
Clown, M. Allano, who is as full of fun, and as 
Mr. English, than whom there 


Almonti and Ethardo are a wonderously elastic 
pair, and Miss Dunning makes the most fascinating of 
Columbines.——Herr Dobler is with us again, at the 
Royat Pavinion, and has been giving three morning 
performances, commencing on Tuesday last, drawing 
goodly houses, and giving as before, great satisfac- 
The influence of Mr. and Mrs. Jeffs, of the 
King’s-road, is manifest from the excellent and re- 
spectable attendance. ——Pans Warschauski’s En- 
chanted Palace of Illusions, at the AssemBLy Rooms, 
has been open every afternoon and evening. Juven- 
iles, sanctioned by the presence of parents and 
guardians, have flocked thither in pent aa nuin- 
rs, and, although much delighted at the perfor- 
+ manifold 

marvels exhibited are so easily accomplished by 


Dusuin. Dec. 29.—Tnearre Rorau.—The pan- 
Perhaps in no 
other city is this annual treat looked forward to 
Previous to 
the year 1840, strange to say, this class of amuse- 
ment was quite on the wane here; it must be 
added, however, that theatricals were altogether 
at a low ebb at that period from various causes, 
among which may be mentioned the political 
agitation then at its height, and setting every 
thing else wrong. Since the year above-mentioned 
the “‘ Harlequinade” has been looking up im- 
mensely, the improvement taking place with a 
national Pantomine, called ‘ O'Donohue of the  ¥e 
Lakes,” which had a run (then considered good) of | state; while South Britain genenly, as 
ept up 

for a space of eight or nine weeks, with good 
houses, which for Dublin is rather a long spell. 
Of course, each consecutive pantomime is always|ing-night, as to be running 
better than the one which precedes, and the last 
x ** Puss in Boots,” certainly, 
promises to have at least an equal share of success easury, L 

with its predecessors, for an mt amount | plenish the exchequer. This, too, at the sacrifice 
of care and expense has been lavished on it. Mr. 
Planche’s versioa has been adopted with some 
alterations and the addition of several parodies on 
principal feature of a panto- 
mime the scenery, is indeed magnificent, and it is 
n»t too m. ch to say, woul 1 do credit to any London 


Mr. Craven, late assistant of Mr. Heverley, at 
It appears he 


execute. all tue scenery ; therefore the great merit 


worthy of the enthusiastic applause it received 
It represents a 
the |long and gorgeous vista, in which the perfection 


| of illusion, as far as distance in the back-ground 


.|is concerned, is produced. At either side the 


| foliage of many trees uniting above, makes the 


whole stage a magnificent arcade, flooded with 
,light most skilfully managed. The projecting 
|foliage at the wings is most effective, and the 
jensemble of the entire scene comes up to our 


idea of scenic splendour on the stage.” A mill 
scene deserves also especial mention. But the 


“Transformation scene,’ “The leafy gems of 
morning embellished with golden radiance,” is, 


A couple of| perhaps, the gem of the whole piece, and if Mr. 


; Craven produced no other, it would entitle him to 
|} a very high position among scenic artists of the 
| day. Space will not admit of more detail. The 


l greatly admired, and | music is, as usual, a melange of popular airs by 
must have occupied both the time and digits of} Mr, 


Levy. In the opening the feature is, 
naturally, Puss played by Mrs. Burkinshaw, dressed 
to perfection, acting with her peculiar vivacity, 
singing the parodies allotted to her with point 
and humour (a “Miaouw”’ in one of the songs 
causing shouts of laughter), and dancing ad. 
mirably. Pussy is sure to creute a sufficient share 
of merriment. ‘The other characters are supported 
by Mrs. Huntley, Mr. Lewis Wilmot, Mr. H. 
Gwynette, and Mr. Trafford, who contribute much 
to the success, the entrée of the King and suite on 
basket-horses in the corn-field scene creating con- 
siderable amusement. ‘The harlequinade is as 
jolly as ever, and in the hands of an excellent 
troupe of pantomimists, Mr. W. Hildyar (Clown), 
Mr. Stacey (Pantaloon), Mr. H. Matthews (Harle- 
quin), and Miss Marie Reynolds (Columbine); the 
dancing of the two latter is really good, and the 
comic business, considering the difficulty of in- 
venting anything new, is quite of average merit. 
A drill scene, in which Clown puts some recruits 
through their exercises, is particularly — 
and causes much laughter. Mr. Harris, Mr. 
Craven, and Mr. Granby receive nightly calls 
before the curtain.——Quesrn’'s ‘Tuxarre.—The 
pantomime at this favourite place of amusement 
is entitled, “The Man in the Moon, or Daniel 
O'Rorke and the Eagle,’ founded on the Irish 
legend of Crofton Croker, with additional scenes 
by Mr. John Duggan, of this city, a gentleman 
possessed of much true poetic genius and feeling, 
and who is a well-known contributor to the 
University and other local magazines. ‘The scenery 
is painted by Weir and Browning, and contains 
many features of considerable merit. A diorama 
of O’Donohue’s flight across the lake in the first 
scene was made the occasion of a compliment 
éull for Mr. Webb (lessee) and Mr, Warden. 
similar result attended the development of the 
transformation scene, the ‘ Subaqueous retreat of 
the Water Spirits,’ which is most artistically 
painted and arranged. The overture and music, 
all national, is very effective, and arranged neatly 
and cleverly by W. M. Connolly,, the musical 
director. It is only necessary to mention the 
name of the Laurie family to give assurance that 
the harlequinade would be everything desirable, 
as they certainly rank amongst the first pantomi- 
mists of the day. The pantomime, as a whole, is 
most successful, no labour or expense having been 
spared. Much genuine fun is introduced, and a 
long and successful “ run” may be well anticipated. 
Eprysureu. Dec. 24.—While he of the bolly 
and berry comes with frosted snowleas a 
through the land; while the raisins are stoned in 
Southern homes, and the suet minced on Southern 
chopping-boards ; while obese and ait ea 
tive turkeys and lordly geese are made the victims 
of “ privy conspiracy and murder,” and in revenge 
do their best to foment “ rebellion” in a — 
er 








annual custom, determines to go the Yule ret or 
none, we in the North are so far of 
the rules of the season and the solemnity of Box- 
tomime now. 
About this time of the year it is that managers, 
grown suddenly tired of the tedious rehearsal and 
slack tr , hurry on the pantomime, and re- 


of the tomime’s later existence, which is 
shortened in January or February by premature 
parturition in December. ‘Ihe pantomime, in 
fact, bids fair to be produced earlier and earlier 
each succeeding year; and we in Svotland, at 
least, look forward to the time i we shall sow 
) tomime and grouse sim P 

eins last week, two Christmas pieces were 
brought out; on Tuesday athird. 'The two foremost 
—in order o* time, not of position—were the piece 
of the Priycesss, and that of the Parnce or 
Waxzs’ Orererra Houss. At the former house, 
t.e pantomime has been decidedly hurried on; 





and the over-eagerness of rs to pocket 
stray half-crowns, whose owners, if they could rot 
spend them now, would certainly spend them a/ter 

bristmas—is suicidal when it the euc- 


the one pro- 
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duced at the Princess’s was over-hurried; that 
neither the time was ripe for its production, nor | 


| 


the experience gained by rehearsing sufficiently | ; 
| good, and he played a fat, gluttonous boy, with 


matured, was obvious to the audience, whose im- 
patience broke out on several occasions, and once 
or twice made itself unpleasantly manifest. For 
the rest, when the opening, which is long to 
tedium, has been well cut down; when a lot of 
the by-play has been abbreviated, and the lengthy 
conversations shortened, the pantomime may 
be universally admitted a success. As it stands 
at present, the libretto of “ Robinson Crusoe” is 
witty and sufficiently absurd, and, like all Byron’s 
pieces, pantomime or burlesque, full of sparkling 
and grotesque humour. As a matter of course, a 
number of “ local”’ allusions have been engrafted 





on the original piece—allusions, in the strict sense lowing to the absence of light and brilliancy in 


of the word, and nothing else, to everything civic 


and unimportant ; allusions to every tradesmen’s | 
shop in the neighbourhood, and every professional | 


person in the company. Whether this touch-and-go 
at current topics constitutes wit, or whether it is 
sufficient to bring the name of a thing into a ten- 
syllable line in order to seem especially humorous 
over it, may be left to the solution of the gentle- 


men who “do” these local allusions. At present | from a literary point of view, was intensely bad. 
it would appear that it is enough to mention a|“ The Little Sentinel” was played before, and the 


thing, and that its mention comprises an infinite 
amount of sarcasm. A specimen :— 

« And for our garments let us try forthwith, 

The shop of Brown, Jones, Robinson, and Smitb.” 
There! Isn't it funny ? 


of their names on the stage is inexpressibly clever, 
and—oh, fearfully satirical. 
local touches are adorned with the most erratic 
metre; and though the above quoted lines (if 
introduced by a local author) would, instead of 
running in the ordinary idyllic measure, run in 
beautiful independence thus: 

‘* For our clothes we'll try forthwith, 

The renowned emporium of Messrs. Brown, Jones, Robin- 

son, and Smith.” 

Yet the fact cannot be denied by anybody who 
has felt their coming from afar, by the rhythm 
getting all at once very pebbly, and has known 
when they were safely past by the metre righting 
itself mysteriously—the fact, I say, cannot be 
denied, that these interpolations are very touching. 
Revenons. ‘ Robinson Crusoe” worked pretty well, 
considering too great haste, on Monday, and will 
work better. The scenery is prettily painted by 
Mr. Channing, the indefatigable, and is, with the 
exception of the transformation scene, in great 
taste. The latter is gaudy, cumbrous, and yel- 
lowy, and is rendered objectionable by the appear. 
ance against the scene of several painted figures, 
intended to look fairy-like, and to economise the 
ballet, but which convey to one’s mind erroneous 
ideas of the frowsiness of womanhood. But the 
beauty of the panoramic views fully atone for all 
other defects ; and the fairy-hall is a master-piece 
of effective scene painting. The singing through- 
out the opening was unmitigatedly bad. he 
songs were not very well chosen, being old, and 
the voices were by ne means attuned. The 
dancing in the opening was good; Mdlle, Annie 
Zitella (who, if her name bodes anything, should 
be gentle) was graceful, airy, and generally tip- 
toey. She danced “ La lac de fées,” whatever that 
may be. It is suggestive of a physician with a 
small practice; but probably the author of the 
playbill meant to write “ Le lac des fées.” Did he 
also mean to spell “ Doges” with a “d?” Be- 
cause to read of the “ Palace of the Dodges,” at 
once suggests a totally diflerent idea. It makes 
one think of the national building at Sydenham. 
—— The Prince or Wares Opsrretra-Hovse 
began its winter season with a pantomimic bur- 
lesque, entitied, ‘‘ Goody Two Shoes and Little 
Boy Ble.” “ Written by E. L. Blanchard, Esq., 
with local alterations by Mr. Fielding’”—which 
local alterations, it may be as well to say at once, 
were local ities, chiefly consisting of ful- 
some praise of Prince Alfred, Prince William of 
Hesse, and last, but by no means least in Mr. 
Fielding’s estimation, Lord Provost Lawson. In- 
deed, the whole of the libretto was very weak, and 
what few points there were fell very flat, the 
audience seeming to have a “ dour” contempt for 
jokes. The = were sustained as follows :— 
Boy Blue by Miss Julia St. George, who sang and 
acted charmingly; Goody Two Shoes by Miss 
Forte, who looked well, and acted nicely, as she 
always does in pantomime ; Colin, a rejected — 
of Goody's, though a v ight , was w 
done by Miss Cecile oan. ae poked exceed- 
ingly pretty, and was most becomingly dressed. 
The — fairy, Good Nature, was played by 
Miss Griffiths, from the Strand, London, who sang 
remarkably well, and acted ¥ 
parte were 


carefully e ot 





i 
| price for the front stalls, considering the competi- 
| tion in Edinburgh. 
Brown, Jones & Co. are | 
well-known tailors, of course, and the mere mention 


And though these | 


The other 





especially bad), with the exception of Mr. Edward 
Saker, as Johnny Slint, who, in fact, was the great 
fun in the piece. His make-up was exceedingly 


immense spirit, inciting rebellion in Goody's 
school, prigging cakes and apples, eating every- 
thing he could lay his hands on, and being withal 
corpulent and mendacious to a charming degree ; 
his efforts were certainly a great success. The 
songs were nearly all very good ones, and well 
sung; a ballad by Miss Julian St. George, a duet 
between her and Miss Griffiths, and a quartet by 
Misses St. George, Griffiths, Footh, and Osten, 
were especially good; the former was encored. 
There was a good Juvenile Ballet, very prettily 
done, but the transformation scene was a failure, 


the back-ground. The other scenes were tolerable; 
one, by Mr. Gorden, representing a village with 
May-day sports, was pretty and well painted; a 
forlorn maiden sitting under a tree in the centre 
being a very pretty picture. ‘The music was well 
arranged, but the overture was nothing particular. 
On the whole, the burlesque was pretty good, the 
songs and acting redeeming the piece, which, 


“ Spoiled Child” after the burlesque. There was 
a very decent house, but 2s. 6d. is rather a high 


Mr. Edward Saker is again 
stage manager of this Operetta-house, and it is 
to be hoped he will keep his company up to the 
mark, and not let the Operetta-house become, as it 
used to be last season, a sort of waste-pipe for the 
superfluity of the Royau. It should be mentioned 
that noharlequinade followed “ Goody Two Shoes,” a 
sad thing for the infantine portion of the audi- 
ence, who were, doubtless, looking anxiously for 
their favourites, Clown and Pantaloon. A juvenile 
harlequinade would have been effective and inex- 
pensive. This idea should have occurred to the 
management. Dec.30.—Pantomineholdsits own 
now, having got fully en train everywhere. Pan- 
tomine, surviving its prematureness of birth, has 
emerged safely from the disorders which afflict the 
theatrical frame on first night, and is now career- 
ing in the lucky vigour of dramatic adolescence. 
Judicious alterations here; injudicious bits lopped 
off there ; a little oil of experience rubbed into the 
carpenterial groves; more power generally im- 
parted to the super elbow; and pantomine runs 
smoothly enough. At the Royar it is, as usual, 
spectacularly magnificent and intellectually poor. 
The piece—or rather the patches of divers embryo 
pieces—is or are, put upon the stage with the skill 
and energy, for which Mr. Wyndham is at Christ- 
mas-time noted. Some of the scenes are wonder- 
ful. The “Fairy Dell,” in which a stream of 
water falls down in a dazzliug cascade, is one of 
the best of the coups d’wil: in this too a very 
effective ballet is well introduced. The trans- 
formation scene is also especially good, represent- 
ing “Nature’s Winter treat,’ and forming, 
what with icebergs, icicles, stalactites, and girls, a 
very pretty picture. Of the plot, or the vacuity 
where a plot should be, the least said the better. 
The whole humour of the opening is only conspicuous 
for its absence; and the production of the author 
of the Tuearre Roya opening does not even 
aspire among similar productions to the position 
we might assign to Tupper-and-water in the loftier 
flights of fancy. A very Close among pantomime 
writers he; and this year more than usually Close- 
like. A public fear exists that he is falling into 
the common literary error of writing himself out, 
and a general desire pervades the community that 
he should rather retire upon his property laurels, 
and enshrine his recollections of olden pantemimes 
dared and done in the perennial transformation- 
scene of memory.——The ubiquitous Ghost is here 
egain at the Freemason’s Hatt; “ Haunted 

an,” and the semi-farcical pantomime of the 
“ Artist and Phantom,” being the entertainment 
afforded. Why is not the Ghost turned to better 
account in the provinces? Man shirk it, and 
perhaps, wisely; but with “ Manfred” before us, 
surely something could be done more soaringly 
effective than that mangled version of the 
** Haunted Man,” and the stale repetition of the 
* Artist and Phantom-bust.” These, however, must 
content us at present, for pantomime monopolises 
the —— attention, and people will go any- 
where at Christmas and New Year's-time even to 
the Prince or Wares Oprretta Hovse: no 
wonder, then, that Professor Pepper finds audiences 
as well. 

Giascow. Dec. 30.—Christmas has come and 
gone; its dear old face has po in at the 





closing portals of 1863, and cast a loving glance 
at the numerous ee groups which awaited its 
many a heart ited 


may say what they please as to the unsocial] 
qualities of the English, but at this season, at 
least, no such charge can be made against them, 
Even if they were as coldhearted as a Polar 
iceberg, Christmas cheer and festivities would 
soon thaw them into geniality. At its approach 
pleasant visions of social gatherings, of mighty 
beeves, odorous plum-puddings,  fat-geese 
mistletoe salutations, and pantomimic glories, 
rise before their hopeful gaze, and give token of 
future delights. Alas! we poor Northerners know 
little of its pleasures, and can scarcely appreciate 
the fervour with which it is annually hailed. We 
are, of course, aware of the existence of such a 
holiday. The Government offices, and Bankin 
houses are shut, a few specimens of the Christmas. 
tree are to be seen in the windows of some of the 
go-ahead pastry cooks, a Christmas pantomime 
is given at most of our theatres, and a few 
parties come off chiefly among English residents, 
This is about the sum total of a Scotch Christmas, 
By-and-bye we will, perhaps, be able to appreciate 
this holiday better, and even now we think there 
is a growing tendency to celebrate it more than 
is done. In the meantime, we must just be 
content with the boisterous demonstrations of 
New Year’s Eve, and New Year’s Day, and console 
ourselves as best we may with the excruciating puns 
of our new pantomime, and the infectious bursts 
of delight with which it is greeted by the 
enchanted juveniles who are treated to a sight of 
it. The legend that forms the basis of the pan- 
tomime at the THEearre Royat, is the wonderful 
nursery story of ‘ John” (vulgarly termed “ Jack’) 
and the Beanstalk; or, The Good little people of 
Piwie’s Grotto, and the Fairy of the Magic Harp.” 
Prior to the transformation scene, the pantomime 
is prolific with wit and satire cleverly penned 
and perverted, we are informed, by Me. Henry 
Egerton, the stage manager, who has shown 
considerable ability in his task. The principal, or 
“human” characters in the first part, are sustained 
by Miss Henrietta Watson, who, as Master Jack, 
is quite up to the mark, and seems “ Jack Easy” 
in regarding the various incidents that befal her ; 
she particularly distinguishes herself as Captain 
of an army of Pigmy Zouaves, who are introduced. 
Mr. Lloyd is another of the “ human beings,” and 
certainly he makes the most of “ King Kokalorum,” 
by his mock speeches, and “ crowing” bearing. 
His son, Mr. R. Lloyd, makes a capital “ Dame 
Durden,” and generally the other members of the 
company, which has been considerably augmented, 
exert themselves creditably to give public satis- 
faction. The scenic beauty of this pantomime is 
great, and redound to the credit of the several 
artistes, by whose hands the various excellent 
“situations” and “scenes” have been produced. 
It would be unkind not to add a word of com- 
mendation for Miss Meriton, the popular danseuse, 
who makes an appearance very graceful and 
pleasing in the several “ ballets,” with which the 
pantomime is interspersed. The Overture and 
music, which has been arranged and partly com- 
posed by Mr. W. M. Foster, is also worthy of 
notice. The tomime is preceded every 
evening by a “farce” of a style so uninteresting 
as to make one and all weary i , until the 
curtain rises on the treat of the evening. 

Huu. Dec. 28.— The Old Woman who lived in 
a Shoe, and Little Bo Peep that lost her Sheep; or 
Harlequin Tom the Piper’s Son and the Fairy of the 
Golden Mountains,” is the title of a short 
pantomime opening, written by Mr. Nelson Lee, 
and means at the Quezn’s THxarrs on Christ- 
mas Eve, on a scale of magnificence characteristic 
of this large establishment. The introduction is 
by no means “as full of puns as a ing is 
plums ;” neither is it of a tendency to excite the 


s 


risible coaaiten te their utmost. ee = 
great thing to e the eye-pleasing 
provoking entertainment successful — ie OX- 


cellence—has not been forgotten. “ Day-dawn, 
Day-light, and Sun-rise on the Summit of the 
Golden Mountains,” is really a most beautiful 
“set.” Here a ballet amongst the fairies takes 
place, and is admirably executed. The next scene 
worthy of mention—“A Rural Glade by the 
Willow Brook” —is a chef d’cwvre of artistic scene- 

inting, as is also the transformation scene. Of 
the acting we are able to speak a 
Cecilia Lambe (a lively, pleasing, 
comedienne) plays, sings, and dances 
Peep in a very ¢ manner, and 
wins warm applause. M. A Bellair, 
Sunbeam, does what little she has to doin 
style; and we may say 
Cornwallis, as Mid-day, 
looks ingly well. A 
role of Young , and Mr. J. Marshall, as 
Crosspatch, are ocr y | 

ter. The 


i 


Hi 


BF 
E 
2 
Z 
: 








sahara 


toils and struggles. Pam woe 
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Mr. J. Clifton, Pantaloon ; Miss Clara King, Colum- | port this week beyond the fact of stating that the |and showed that he possessed great power as a 


bine; Masters Leglere, Sprites; and Mr. Lester, | grand amateur performance at the Free Trapg| burlesque actor, as well as in the more serious 


asthe Policeman, who had no conscientious scruples 
about taking what isn’t his’en. It would be an 
injustice to finish this paragraph without bestow- 
ing a word of praise upon Mr. C. Fox, Mr. R. 
Gilbert, and Mr. Hepburn, scenic artist, machinist, 
and property master, for the excellent way in 
which they have done their work. Great credit 
is due to Mr. R. R. Melbourne (one of the lessees), 
under whose superintendence the whole has been 
roluced. The theatre has been crowded nightly. 
Liverpoot. Dec. 30.—Our pantomimes, on 
Boxing-night, brought to the public notice seven 
titles at as many theatres. Considering our 
limited space, we cannot do them justice otherwise 
than by reviewing each in succession, the excellent 
pantomimes being worthy of more than a passing 
notice. At the TaeatRe Royat the subject of the 
pantomime is “The House that Jack Built.” We 
are introduced at the commencement to three 
witches, who, o’er a cup of tea, lament that the 
Squire intends burning them. The first of them, 
Dame Hubbard (Mrs. Power), finding her daughter 
Rosetta in love with poor Jack, is determined to use 
him as an instrument against the “hot” project of 
the Squire. An “airy” conference, in the clouds, 
determines the witches to make the humble Jack 
as important a personage as the Squire himself. 
The fairies are invaded; they come prepared to 
build for Jack a fine mansion and to make him 
prosperous; in the meantime the Squire is plagued 
by the witches and fairies, and not a little by 
Dame Hubbard’s dog. An opportunity offers 
itself to separate the Squire from his hunting 
party, leaving him in a swamp; in this helpless 
condition the rich Squire begs the Will-o’-the-Wisp 
to rescue him, promising to abandon his “fiery” 
experiment upon the witches, and to be friendly 
to Jack. Repentance accepted, the dog is ordered 
to conduct him home, which he does in the “ arm- 
in-arm” style. The plot, though inconsiderable, 
permitted Mr. E. L. Blanchard to make good 
introduction to an elaborate and amusing panto 
mime, which works wholly upon the incidents, and 
does not divert from the interest of the scheme by 
unmeaning puns. The incantation scene (@ la 
“ Macbeth”) has, as an embellishment, new charms 
thrown into the chaldron, some of the ingredients 
being “the enamel off a lady’s face,” “ three hairs 
from a Gorilla riven, with a lecture by him 
given,” “some drops of human perspiration, 
caused by a drama of thrilling sensation.” But 
the force of the pantomime lies in its artistic 
setting. “A fairy glen” by moonlight, with a 
cascade of real water, is a landscape of unsurpassed 
beauty. The sight of it elicited reiterated ap- 
plause; but when the morning advanced, and 
changed the azure hue to emerald, pink, and ulti- 
mately sunny yellow, the approbation of the 
spectators had no bounds.- Into this glen the 
fairies poured in countless numbers. Then and 
there with the witches a plan was concocted “ to 
build Jack's house between the night and day ;” 
so we find, in the next scene, some hundred 
Liliputians representing building trades, busy with 
timber, brick, mortar, &ce. The house finished 
and Jack married, the transformation scene, named 
“The peerless palace of the Queen of Flowers, 
With its dazzling gems of love and beauty,” was 
called forth by the fairy Queen. The centre screen 
disappearing presents a tableau with three graces 
Maradiant azure light; the front still undergoing 
metamorphosis, raises tier upon tier of brilliant 
bowers with niches, each containing a living fairy, 
until they reach the top arch, full of pendant 
. The tout ensemble exhibits marvellous 
splendour, the theatre at the same time being filled 
with the odour of roses. The comic business is of 
the usual local character. Miss M’Ginty arranged 
the ballet, which is very well appointed, and the 
‘Pas Garibaldienne” was a good and novel per- 
formance ; this lady as Columbine exhibiting much 
skill, and being well applauded. The pantomime 
concludes with a fine painting of the river Mersey, 
and the arrival of the Channel Fleet ; each vessel 
g up the river, with real smoke, has a 
good effect, at the same time about a hundred 
miniature sailors march upon the stage to the air 
of “ Hearts of Oak,” &c. ipe dance 
san inevitable consequence, at the end of which 
Britannia” comes up the river, drawn by her silver 
8, when with “ Rule Britannia,” and immense 
Ong, the performance ends. The Harlequin 
= e) is an elegant and clever performer. 
Hubert Collins mts the C very 
pibectably, and Mr. Beckin is. a capital 
(Bigne™: Two acrobats are introduced as Sprites 
— Carlo), and are well lauded. The 
‘usic, under the direction of Mr. Broadhurst, adds 
to the pantomime. The house is 

every night. 
Mancuusrer, Dec. 30.—We have little to re- 





Haut in connection with the Rifle Volunteers of 
the district, was a complete success, a handsome 
balance being left in the hands of the treasurer. 
The splendidly got up pantomime, “ The Sleeping 
Beauty,” at the THeatrRE Royat, is now the theme 
of holiday gossips, and draws enormous audiences 
on each representati2n.-——An equally successful 
production of ‘Sinbad the Sailor” also attracts 
increasing crowds to the QurEn’s THEATRE.—— 
The two gorgeous Crrcus AMPHITHEATRES are 
also nightly crowded, and, as we learn, the nu- 
merous other amusements provided for the enter- 
tainment of Her Majesty’s lieges resident here, 
are supported to an extent little short of marvel- 
lous. We know not how to account for the fact, 
that, in the very midst of an amount of commercial 
depression almost unparalleled, the various enter- 
tainments have, during the entire season, drawn 
such crowds, that it would certainly appear to be 
impossible, at any time, to hope for more extra- 
ordinary successes; and we are also glad to be 
able to remark, that the general character of the 
many advertised novelties has heen of an evidently 
superior stamp, so that we may presume that the 
public taste is rapidly moving “ onward and up- 
ward.” Several attractive bills of entertainment 
are now oub, of which we shall probably give some 
particulars in next number. 

Norrirnanam. Dec. 30. — “ Harlequin Prince 
Thalaba; or, Queen Khawla, the Enchantress, and 
thé Fairy Birds of Paradise,” is the title of the 
Pantomime, which was produced at the THEATRE 
Roya, on Saturday last. The burlesque opening 
is the productiou of H. F. Saville, Esq., who has 
for several years written the pantomime for this 
theatre. The title at once suggests the plot of 
the piece to be founded on Southey’s poem—that 
is, as faras a burlesque offspring can claim affinity 
to its parent work. Mr.Savilledeserves great praise 
for the excellent manner in which he has accom- 
plished his work, in which he has shown considera- 
ble tact and ingenuity to give opportunity to 
scenic and other effects. We can only raise one 
objection — which can hardly be said to be an 
objection — that, we consider, he has introduced 
too much music. The effect of this on the public 
is rather unfavourable, from the circumstance 
that it does not fall into hands sufficiently quali- 
fied to keep up the interest of a musical perform- 
ance before the public. And we think with a little 
judicious curtailment in this respect, it would be 
one of the most effective pantomimes ever pro- 
duced in Nottingham, as, in all other respects, it 
undoubtedly is. The scenic department is cer- 
tainly a great advance on anything produced in 
Nottingham for a very long time, the transforma- 
tion scene being remarkably good. There are 
some points that would be much improved by 
more anthenticity as to the style of architecture 
of the country in which the story is supposed to 
take place; for instance, an Egyptian door is 
hardly appropriate in the boudoir of a Persian 
princess of any period of the world’s history ; and 
an artist might, perhaps, point out other defec- 
tive points; but, still, these are matters for the 
critic to consider, and uce little or no effect 
on the public mind. Nevertheless, Mr. Nicholson 
deserves praise for his very excellent new scenery 
throughout the whole pantomime, being a novelty 
that quite invested the stage with a new interest. 
The costumes are very good, indeed, and reflect 
great credit on this department of the manage- 
ment, Miss Eliza Saville and Miss Carr both being 
received with most rapturous applause, for their 
very elegant and splendid appearance in their 
costumes as Prince Thalaba and Harwm Scarum, 
the latter lady quite taking the house by storm, 
her fine figure being shown to such great advan- 
tage. We now come to the dramatis persone 
themselves, but we must content ourselves with 
especially noticing the principal characters. Miss 
Eliza Saville is the hero, Prince Thalaba, and, of 
course, fulfiled her duties admirably. Miss Carr, 
as = ys before oy was Harum Scarum, 
an cer, and certainly never appeared with 

ofan 4 hen we Baad in this character, 

ving e such great ement in her ca) 

bilities as an actress as : fies oubijecs of 36 
mark. She still requires a little more of that 
sang froid requisite to make a startling ormer, 
but experience is the best remedy for that defect, 
which, no doubt, she will overcome. Her singing, 
in one or two passages, also showed great improve- 
ment in her performance since last season, and, 
we have no doubt, in time, that she will become a 
very useful member of the company. Miss Jack- 
man was Oneisa, and deserved great commenda- 
tiort for her excellent performance of the gt in 
all respects, and es in the dance with Miss 
. . G. W. Harris exerted himself, and 
sugcessfully, too, in the part of Azad Despotosa, 





| branches of his 


profession. Mr. W. R. Clifton 


also gave the part of Moath with considerable 
|humour. After the transformation scene, the 
stage was given up to the usual comic business, 
embracing topics, local and contemporaneous, 
mixed up with the customary banging about of 
the Pantaloon, Policemen, ete., which was produced 
under the direction of Mr, Clarke Allen, the 
Clown. The Harlequin was very well executed by 
Mr. W. Rogerson, with Miss Lizzie Gilbert, who 
is a very excellent Columbine, relieving the 
monotony of the comic business with some well- 
executed and effective dances. 

SuHerrieip. Dec.30.—*The House that Jack Built; 
or Old Mother Hubbard and her Wonderful Dog,” is 
the title of the pantomime atthe Turarre Royan, 
and it has decidedly proved successful, crowded 
houses having rewarded the manager for his 
enterprise. The opening, which was written by 
E. L. Blanchard, Esq., for Drury Lane Theatre 
last Christmas, does not seem to afford scope for 
any very brilliant effects or good burlesque acting. 
The Dog, by Signor Lorenzo (who played the part 
originally at Drury Lane), is an exceedingly clever 
performance. Miss Fanny Pitt acts the part of 
Will o’ the Wisp well, and sings very prettily. 
Mr. Bridgeford (the Squire), might with advantage 
adhere a little more closely to the language of the 
author. Miss Leighton performs creditably the 
part of Jack, Mr. J. 8. Lenox, the artist, has this 
year produced a most excellent transformation 
scene. The comic business is in the hands of Mr. 
Dolphin (who is a capital Clown); Oliver Cromwell 
(Pantaloon); Lorenzo and Son (Sprites); and Mr. 
Holland and Miss Bramah (Harlequin and Colum- 
bine). The style in which the piece is produced 
reflects the highest credit on the manager, Mr. 
Wybert Reeve.——The pantomime of “ Sinbad the 
Sailor; or, the Old-Man of the Sea, and Davy Jones's 
Locker,” at the Surrey Tuearre, is a brilliant 
success, and is produced on an unusual scale of 
splendour. The scenery by Mr. W. Rowe; the 
dresses (which are really superb), by Mrs. Smith- 
son; the ballet (superintended by Mrs. Ramsden), 
and the music, by Mr. Henry Parkin, all merit the 
highest praise. The really first-class manner in 
which the piece is brought out speaks volumes for 
the spirit of the proprietor, and for the skill of his 
stage manager, Mr. Frank Allen; for, with the 
exception of the opening being too lengthy, and 
requiring just a little pruning, the present panto- 
mime will bear comparison with any we have ever 
had in Sheffield. We shall speak of tue acting on 
another occasion. 

Swansea. Dec. 











30. — Tueatre Royat, 
(manager, Mr. H. Mandeville). On Wednesday 
last, Mr. George Melville concluded his engage- 
ment here, on which occasion the domestic drama 
of “ Home Truths,” in which Mr. Melville played 
the réle of Vaughan, a barrister, with great success. 
The “ Trial scene” from the “‘ Merchant of Venice” 
was then played by the members of the Swansea 
Histrionic Association. Mr. John Jones, in the 
_— of Shylock, exhibited en dramatic ability. 
he farce of “High Life Below Stairs,” by the 
same society, concluded the performance, Mr, 
Colpoy’s rendering of My Lord Duke, received the 
applause it deserved. On Thursday the theatre 
was shut, in consequence of the preparations for 
the pantomime, which opened on Saturday night, 
toa large and respectable audience, the subject 
chosen for the opening being “Jack and the 
Beanstalk.’”” Wedonot know who the author is, 
but we consider the subject has been very im- 
perfectly handled. We were glad to see so many 
new faces in the company, thereby showing o 
desire on the part of the manager to do his 
in catering for the public. The transformation 
scene is very effective. The follo are the 
sa inthe harlequinade:—Mr. G. Vennimore, 
‘arlequin; Miss Rosina Bryce, Columbine; M. 
Sartini, Pantaloon; Mr. G. V. Wright, Clown, 
The pieces preceding the pantomime have been 
“George Barnwell,” and the “Italian Wife's 


Revenge.” Business has been very good lately, 
ne 
Her Masusrr’s Tazatre.—The performance of 
the “ Messiah,” on Christmas Eve, in Her 8 


Theatre, erted the of 
pense to ceemhel partes, Whiinar tran 
por mann Mie wes aap ovis to the 4 
ence Ci a audi- 
ence assembled to hear the ee castie Claas 
oratorio of the mighty master. The performance, 
on the whole, was a very fair one, in spite of one 
eg ag poy g oe 
Ari the conductor. solos oy owilbye 
Mdlle. Titiens, Miss Lascelles, Mr. @ 
Cooper, and Mr, Santley. 
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SAMUEL BROTHERS NEW OVER COATS, 
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» TLudeat 
GAMUEL LB KOTHERS' NE W OVERCOATS, 
with V« Collz Ap liluetraied Pook sent free. 
3 Ind ate hill 


GAMUEL 2 ROLILEKS’ NEW OVER COATS, 
, Kunotte!] Witney, 2! Patterns sent frec on applicatien. 


y, Ledgate-hill 
be AMUEL BROTHERS’ NEW OVER COATS, 
in Melton Cloth, @!« Patterns and illustrations free. 
20, Ludgate-hill 
we AMU EL, BROTHERS NEW OVER COA'LS, 
with Velvet Collar, 28. Vatlert 18 free on application, 
29, Ladsfte- hii! 
‘AMUEL BROTHERS’ NEW OVER COATS, 
\ Kuotted Witney Cloths, 244 An Iluetraiead Book free 
2), Ludgate-hill 
WA MUEL BROTHERS’ NEW OVER COATS, 
‘ with superior Velvet Collara, 5%. Patterns sent free. 
29, Ludgate hill ‘ 
‘AMUELL BROTHERS’ NEW OVER COATS, 
' in Knotted Witney Cloth:, 8%. Patterns free by post. 
2°, Ludgate-bill 
A MUEL BROTHERS’ NEW OVER COATS, 
in Black Ondule Cloths, 358, Patterns forwarded free, 
2%, Ludgate-hill 
WA MUEL BROTHERS’ NEW OVER COATS, 
\ in Faucy Ribbed Cloths, 354. An illustrated Book free. 
29, Ludgate-hill 
WA MUEL BROTHERS’ NEW OVEK COATS, 
with superior Velvet Collars and Extra Trimmings, 42s, 
29, Ludgate hill 
‘AMUEL BROTHERS’ NEW OVER COATS 
\ in superior Witney Cloths, 424, Patterns free by post. 
29,1 aedgate-hill 
QAMUEL BROTHERS’ NEW 
in Oxford Vixed Ondule Cloths, 42s. 
20, Ladgate-hill 
QARUEL BROTHERS NeW 
\ ju Diack Ondule Cloths, 428, An Ulust 
29, Liuigate hill 
Qaxl EL BROTHERS’ NEW OVER COATS, 
\ in Black Beaver, 42a. Yatterns and Illustrations free. 
20, Lurlgate hill 
GAMUEL BROTHERS’ NEW OVER COATS, 
in the highest class Materials, 55a. Illustrations free. 
29, Ludgate-hill. es 
GAMUEL BROTHERS’ NEW OVER COATS 
b in the beet Ondule Cloths, 558. Illustrated Book free. 
20, Ludgate-hill ad 
‘AMURL BROTHERS’ NEW OVER COATS 
\ in flue Garter-Blue Ondule Cloths, 558. Patterns free. 
20, Ludgate-hill ee —* 
‘AMUEL BROTHERS’ NEW OVER COATS, 
b in fine Oxford Mixed Ondule Cloths, 558. Patterns free. 
29, Ludgate-hill. 
(AMUEL BROTHERS’ NEW OVER COATS, 
in great variety, ready made, or promptly made to order. 
24, Ludgate hill, Pe ere a 
‘AMUEBL BROTHERS NEW OVER COATS 
s in the choicest Black Ondule Cloths, 558. Patterns free, 
29, Ladgate-hill. 
QA MUBL BROTHERS’ NEW OVER COATS, 
b in West of England Beavers, 558. Tlustrated Book free. 
29, Ludgate-hill ‘ z 
rnvik FAMOUS TRADE MAKK, 
SYDENHAM, 
Indicates the Special Manufacture of Samuel Brothers’, 
29, Ludgate-hill, - 
BSSY LEA: “OPERA Di CAMERA.”— 
el Written by Joux Oxanrorp ; composed wa A. MACPARREN, 
21s. net 


201 Regent Street. 


“OVER COATS, 


Iilustrations free. 


ated Book free. 


Complete for Voice and Pianoforte, 
Craamen, Woon & © 4 
JESSY LEA: “The OVERTURE.” Arranged by Edward F. 
Riunabault. Tiano Solo, Ss 
Caamen, Woon & Co., 201 Regent Street. 


JESSY LEA: 
by Miss Pooole. Ss 
Caamen, Woon & Co., 201 Regent Street. 


Jk ot LEA: “1 SHALL woo HER " Sung by Mr. Whiffin. 
Caamen, Woon & Co., 201 Regent Strect. 


JESSY LEA: “WHEN you THFU L 
ARE FLED.” Sung by Miss Blith Wynne. 2s. 6d. 
Caaman, Woon & Co,, 201 Regent Street. 


JESSY LEA: “ THE GIPsy's HOME.” Sung by Mias Poole. 
2s. 6d. Cnraman, Woon & Co., 201 Regent Street. 


JmBSY EA: 
Mr. Whiffin. 2. 6d. 
Cramsn, Woon & Co., 201 Regent Street. 


Jrasy LEA: “WHO?” Sung by Mr. R. Wilkinson. 2s. 6d. 
Caamezn, Woop & Co., 201 Regent Street. 


JESSY LEA: 
Bung by Mis; Pdith Wynne anil Mr. Whiffin. a, 
Caauen Wooo & Co., 201 Regent Strect. 


JESSY LFA: “YoU Wit KED GIPSY GIRL.” 
Miss Edith Wynne and Miss Poole. 
Crawrn, Woon & Co,, 201 Regent Street. 


JESSY LEA; “THERE'S A WORD ROUS MAGIC POTION.” 


Mies Poole and Mr 
=n Caanas, Woon & Co. 2 201 Regent Street. 


JEASY LEA: 
and Mr. R. Wilkinson. 4s. 
Caausn, Woop & Co., 201 Regent Street. 


JeseY LEA: “TUE DRAUGHT OF LOVE.” Sung by Miss 
eek 


| . YAM and Co.'s OVERCOATS and SUITS. | 


| diately and with the moat perfect accuracy, 


| Angolas, 14s, 6d. to 21s. Vesta, 


OVER COATS, | 


“J8 ANY MERRY DAMSEL HERE?” Sung 








66 and 67, Oxford-strect.—Gentlemen can be fitted inmime- 
The Clyde, Inver- | 
news, and & ndringhem, 1 to 5 cuineas. Suits for business and | 
general wear, B8n , 434, sud S58. Wimbledon and half-diess 


| Suita, 2 to 3 guine | Ju 


| Provine ial Es stabliehinents: Birmingham and Leeds. | 
COATS, VESTS, and 


and 67, Oxford street-—Combine pro- | 


Y AM and Co.'s 
TROUSERS—% 

priety of design and u nbie cnished material 
Berkeley, and Sac, price 2is. to 504, Trousers, ready made, and | 
to measure, by the best cutters, in Cheviots, Tweeds, and 
7s. Gd. to 12a, éd. 
ELECT ORDER 


| H YAM and Cos SELE 
} DE ‘PART MENT.—66 and 67, Oxford-ztreet —Ail the | 


Newest and Best Fabrics are arran ged for Selection in this ex- 
tensive Depariment, and perfect nicety of fit and workmanship | 


| guaranteed. Half-dresa, Undress, and Fvll-dress Suits, 45a, to | 


1058, Clerical Suits, 70s. to 105s. Ladies’ Habits, 3 to 7 guineaa. 


Pages’ Suits, from 30s. Footmen’s Suits, 60s. Coachmen’ | 


| Suits, 65¢, | 


I YAM and Co.'s HATS, SHIRTS, and! 
HOSLER Y-—-65 and 67, Oxford-st rect- —Are of the Newest, 
most Fashionable, and Best Quality, and are sold at very ad- 





| vantageous prices. Hats, Shirts, © liars, Under Shirts, Drawers, 


Scarfs, Ties, Handkerchiefs, Braces, t mbrellas, Railway and 

Carriage Rugs, Bags, Portmanteaus, Hat Cases, &c. 

} YAM and Co.’s BOYS’ “OVERCOATS. 
66 and 67, Oxfood-street.—Hyam and Co.’s Overcoata and 

Capes for Boys will be found of signal service, being made of 

sound weatherproof materials. “apes and Overcoats for little 

boys, 104. 6d. to 21s. Overcoats and Capes for elder boys, the 


| Clyde, Inverness, and newly-fashioned Reefer, 15s. 6d. to 35s. 


H YAM and Co.’s BOYS’ and YOUTHS’ 
SUITS.—66 and 67, Oxford-street.—The Knickerbocker, 
Westminster, Windsor, and Osborne Suits, at 15s, €d., 2is., 25s., 
and 30s. Also Boys’ and Youths’ Eton, Harrow, and Rugby 
Suits, 25s., 308., and 35s. Jackets for = Wear, ’Bs. to 21s. 


H*4% and Co.’s BOYS’ TROUSERS and 

VESTS. — 66 and 67, Oxford-street —Durability and 
comfort in wear are guaranteed. The Waistcoats are so con- 
structed as to butten well over the chest, and thus exclude a!l 
damp and cold. Trousers, 8s. (d. to 14s. Cd. Vests, 4s. 6d. to 
7s. 6d. Prov incial Establishments: Birmingham and Leeds. 


M& R. J AMES PARK ER, Auctioneer and Valuer, 
i 85, Poland-street, Oxford-street, London, 


PRINTING. 
TO CONCERT GIVERS AND PROPRIETORS OF PLACES 
OF PUBLIC ENTERTAINMENT. 


VERY DESCRIPTION OF PLAIN AND 
‘4 COLOUR PRINTING, BROADSIDES, POSTERS, PRO- 
GRAMMES, TICKETS, and CIRCULARS done quickly and 
tastefully, at tho 
EGENT STEAM PRESS, 
55, Kixc-stnext, RRGENT-STREET 
Estimates given. 
‘,* ONE OF THE CHEAPRST OFFICES IN LONDON, 


| ENE FAVAGER’S ORFANELLA. 3s, 
' “A good adagio, plaintive, and well carried out.” 
Saturday Review, March 7, 1863. 

CRAMER, Woop & Co., 201, Regent-street. 


OL YDORE DE vos’ SCHWABISCHES 
VOLKSLIED (Denlieben laugen Tag). An elegant little 
piece for the drawing-room. 3s. 
c RAMER, _Woop & Co., 201, Regent-street. 


PLAYED BY MISS GODDARD. 
ASCHER’S FANTASIA on LURLINE. 
ey @ LeChant des Naindes .. 5a. 

Cramer, Woop & Co., 201, "Regent-strect. 
OLISH NATIONAL HYMN. Sung in the 
Churches of Warsaw. Now prohibited by the Russian 
Government. Arranged for the Pianoforte!y E. KANIA. 3s. 

CRAMER Woop « Co., 201, Regent street. 











JOYS AND HOPES 


“THE BLUSH OF EARLY MORN.” Sung by | 


“SILLY YOUTH, YOU SADLY TEASE ME” 


Sung by 


“MONEY, MONEY!” Sang by Mr. Whiffin 


de PROCESSION aon 2 tay By A. 8. 
SULLIVAN. As a Pianoforte Solo, 5s.; Duet, 6s. 
Arranged for Full Band, 7s. 6d.; Ditto for Orchestra, 1%, 6d. 
| This March has been frequently performed with great success at 

| Charles Hallé’s Concerts, ¢ _s lace, &e. 
c CRAMER, V Woop 201, <r el -street. 


Tim E ANGEL GUIDE. By RENE 
FAVAGER. 28.64. (This is really a charming song.) 
Caamza, Woop & Co., 201, Regent- street. 


Axor ('vsS LA FARFALLETTA MAZURKA 
(aang by Maile. Vol E “ Juliien’s Concerts), in C and 

| D, 2a. ; arranged as Piano 

CRAMER, Woon & Gon ‘201, Regent-street. 


“A BELLA MEA. By SIGNOR SCHIRA 
4 (Sung by Mdme,. Trebelli with great ont) 2s. 6d. 
Also f..= 2 asa Piano Solo, by Mdme. Oury, 3s. 
Cuaure, Woon & Co., 201, Regent-street. 














POSINA MAZURKA. By CIRO. PIVSUTI. 
\ a3. (Gung by Mdne. Didice.) Also arranged as a Piano 
Solo, 3s 


Craver, Woop & Co., 201, Regent-street. 


JQEL DEMONIO VALSES _ (with | Cxrnet ret 
paniment) H. J. TINNEY, swutifully 
pl pee ge Pe frisctoal ? Tableau in the Play.) 4s. 
CRAMER, Woop 1, Regent-stroct. 
To “ PURIES”.,GALOP (with Corn 


secrmaiog By HEISE (inet) 
2 FEG4 











“*Exceedingly Excellent for Food.” 


| M AIZENA.—Two Prize Megpats, being 


the only awards given to any article of its kind. Tt 
a received the above superlative recommendation of the 


The Wimbledon, | Sy 





No Parent or Invalid should fail to use it. 


N.B.—The famous Custards, Puddings, Blancmanzes, &c, 
of the International Exhibition were 1 made of Ma:zrxa, 
Packets, with receipts, 81. per Ib., of all Grocers, Chemistr, 


IMPORTANT ANNOUNCEMENT. 
“J Al 
JOSEPH GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 
I EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 

bya novel application of his unrivalled Machinery for making 
STEEL PENS, he has introduced a new sgaies of his useful 
productions, which for ExceuLexcr of TEMPER, QUaLity of 
MATERIAL, and, above all, cuBarnzss in rrics, must ensure 
universal ‘approbation, and defy competition. 
Fach Pen bears the impress of his name as a guarantce of 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in tuition, 
J. G. has introduced his wanrantED scHooL and resuc¢ 
rexs, which are especially adapted to their use, being of 
different degrees of flexibility, and with fine, medium, and 
broad points, suitable for the various kinds of Writing taught 
in Schools. 
Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be supplied at the Works, Gra- 
ham-street, Birmingham ; at $1, John-street. New York; and 
at 3t, Gracechurch-street, London. 
HE ATRIC AL AGENCY. —MESSRS. BUT- 

LUR & DANVERS Require TALENT in all branches of 
the Profession. Pupils Prepared for the Stage. Office hours 
11 = 4.—31, Bow-street, Covent-garden. Enclose stamp for 
reply. 


he ANK H ALL’ 8 DR AM ATIC and MUSICAL 
AGENCY, 36, Bow-strect, Covent-garden, W.C 
Managers of Thoatres, Proprietors of Music Halls, Secretaries of 
Literary and Scientific Institutions, Fetes, Dinners, &., &c., 
immediately supplied with a List of all the Available Talent in 
the United Kingdom on application to F. H., as above.—Artistes 
required in every line of business. Booking fee, 2s. 
EORGE WEBB & COMPANY, 
INTERNATIONAL 
MUSICAL Aue EQUESTRIAN STAR AGENCY, 
8, Ssow Hitt, Loxpox 
Vacancies for every ana yy € of Talent. Entertainments 
provided for Private Parties, &c., 


EORGE WEBB & COMPANY, Designers, 
JV Lithographers, and Printers in Colours, 3, Syow Huu, 
Lonpoy. Lith and Posters, the largest ‘in the world, 
suitable for Pantomimes, and every kind of Entertainment. 
Lithographic Portraits, &c., in the first style of art, cheaper 
than any other house in the world. 


FEW GOOD ACTORS Vor who -_ 
invest a small sum in the purchase o Moy, Bay 
se at SAMUEL PMAY S THEATRICAL ie 
PORITORY, 35. w-street. The largest C > yt 
Theatres, public and private, furnished with complete and 
———- Costume. A first-class Wardrobe for an Opera 
y, to be sold cheap or lent on hire. Allin the Profession 
chee d know that every requisite for the Stage can be obtained 
at Mr. SAMUEL MAY’S, 35, Bow-street, Covent-garden. 


i ees Estasiisuxp 1857 


A. MA YY NARD, 

‘fer for the NOBILITY’S FETES, 
GRAND GALAS, and CONCERTS, 86, York-road, 
Lambeth, 8.—Upwards of 40 different Entertainments suitable 
for the a the above. 


l 1 \RAMATIC, MUSICAL, anp EQUESTRIAN 
SICK FUND AGENCY, 40, Wattireros meg 
Srranp. Artistes in every line required for First-class Ex 
gagements. Several Star Equestrians required im . 
There are also many vacancies in the Music Hall De: 
WANTED, an ENTIRE COMPANY te a - icpee Pno- 
VINCIAL TogaTRe.—Oflice hours, 11 till 


\ GOUNOD.—MARCH | from, LA EE 
DE SABA. Solo, 3s. * 
or ere el 
tl ae “Ckasan, Woon & Oo., Regent-street 2s 
GOUNOD, — VALSE Praxo 
C. l'Opera LA REINE DE SABA. Par F. pUROMULLEE. 


Cramer, Woon & Co., 201, Regent-street. 


PRAIRIE MARCH. B LNDaSS 
HE R. iy 


SLOPER. 4s. (Founded on an 
Cramer, Woop & Co., 201, Regent-street. 


}RANCESCO BERGER'S NEW SONGS. 












































— ba =e by Miss Lascelles w 
aywi Miss Banks) . 
Cnamen, Woop oh 201, Regent-etreet. 
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